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Introduction

Welcome to FRE 212: ADVANCED ORAL FRENCH!

This course is a three-unit course of tweuntyts with a minimum
duration of one semester. It is available for secpear students of the
B.A. programme in French and Internationalidits. It intends to
introduce you to the more complex structafe the speech chain
(la chaine parlee) in Oral French.

French 212: Advanced Oral French is a follow-ughaf first year
oral French course and practical French. It inioe$ you to the
more complex nature of the French speech chais.dtprerequisite to
the next level of studies in French 408: Commuiacain French. The
oral code is the first original form of any livingnguage and for a
learner to claim to have mastery in a foreign lagguthat mastery must
begin with the oral level. If oral mastery reqgsirdree-flowing
language, then it is about knowing how to structilme speech chain
as to be able to carry out debates, exposes, sgedt different fora.

This course is thus essential and will be bendftoiany French student
because it will enhance your fluency. It lwalot only help you to
structure your oral production within the acceptablimit of
native-speaker expectancy, but it will also comdityou to receive easy
flowing speech chains when produced by native sgrsaid French.

In this course guide, we hope to tell you brieflizai the course is all
about, the course materials will help you to achithe objectives of the
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course, suggestions on some general guidelinethéoamount of time
you are likely to spend on each unit of the coumserder to complete it
successfully. We have also provided a detailgghisge Assignment
File for you.

Course Aims

The aims of this course are:

(1) To introduce you to the nature of thieusture of connected
speech in French

(i)  To identify various types of speech chain iekch

(i) To introduce you to different listening exgaacy cues of the
speech chain in French

To teach you the techniques for the effective stmirtg of your speech

chain in French, depending on the production mibd¢ you may be

required to adopt, taking into consideration rinythntonation, pause,

tempo and reparanda.

These aims will be achieved through:

(@) A detailed introduction of French connectedegbeas a chain

(b)  Presentation of various types of speech chaifsench

(c) Presentation of the different listening expactacuegles points
d’ancrage ou points de repere a I'ecouie)the French speech
chain.

(d)  Provision of some very important structural reledéeristics and
strategies that would help you in effectivediructuring your
production of speech chains in French, eithe reading,
spontaneous speech (monologue, dialogue/convarsaiioeven
for prepared speech.

Course Objectives

It is on completion of the entire units of the cxmithat the aims set
above could be completely achieved. Each umas its specific

objectives. The unit objectives are found at tegitining of each unit.
You may want to refer to them during your studytr@ unit to check on
your progress in the course. There is equally rfeedou to always

look at the unit objectives after completing a ulitensure that you
have done what is required.

We would like to itemise the objectives of the gmum an explicit and
methodical manner. If you are able to meet thagectives as stated
below, you would have achieved the aims of thigseu
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On successful completion of the course, you shbaldble to:

1. Explain the notion of a chain and why connedpéech can be
regarded as a chain.
2. Identify the four types of speech chains in Ehefaccording to

their length and complexity).

3. Classify French speech chains into simple ananpbex
groupings.

4. State the aspects of French rhythm and intomadkiat serve as
listening expectancy cues for the listefles points d’ancrage ou
points de repere).

5. State the syllabic conditions that set rhythgmoups apart from
breath groups.

6. State the basic conditions of French intonatlaat differentiate
and end of the chain from its beginning.
7. State the functional aspects of Frenclonation that affect

modality and meaning.

8. State the aspects of intonation that affect kimgnin the speech
chain.

9. Identify the chunking strategies to be usedrmtento achieve
fluency in reading.

10.  State the challenges of producing spontangoesch chains in
French.

11. Explain the functioning of reparanda asmajor chunking
strategy in direct on-line speech production.

12. State the difference between intra-speakt inter-speaker
chunking.

13. Write and read a speech incorporating all yauehinternalised
about the chunking of an acceptable, free-flowipgesh chain.

Working through this Course

To complete this course, you are required to readstudy unit, read set
books and other materials related to oral Frendbach unit contains
self-assessment exercises. You will also h&ave submit your

Tutor-Marked Assignment to your tutors.

The course will take you between 20 and 25 weeksotoplete. Find

below the components of the course, what you hawintand how you

should allocate your time to each unit in orderctonplete the course
successfully on time.

Course Materials

Major components of this course are:

Vi
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1. Course Guide
2. Study Units

3. Textbooks

4. Assignment File
Study Units

There are twenty study units in this course. Ty

Module 1

Unit 1 The Concept of Speech Chain

Unit 2 The Concept of Rhythms

Unit 3 The Concept of Rhythmic Groups
Unit4 Simple Speech Chains

Unit5 Complex Speech Chains

Module 2

Unit 1 The Concept of Intonation

Unit 2 Intonationand Modality

Unit 3 Intonation and Meaning

Unit4 The Concept of Intonation Morphemes
Unit5 The Concept of Reading

Module 3

Unit 1

Unit 2

Unit 3

Unit4

Unit5

Module 4

Unit 1

Unit 2

Unit 3

Unit4 An Introduction to the Concept of Telephd@enversation
Unit5 An Introduction to the Concept of Preparge&ch Chain

As could be seen above, clearly, FRE 206, Oral dfrehas two major
parts which could be schematically representedlésAfs:

Vil
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PART ASFECT UNITS
Part | (Listening expectancy cues)| Rhythnr 1-5
Intonatior 6-9
Part Il (Practical aspects oReading 10-14
production Spontaneous 15-19
Speet
Prepared Speech 20

The units in Part | take you through the generaldimg blocks of
rhythm and intonations which are listening expecyacues capable of
facilitating your reception. Units 1 — 5 are basedan introduction to
the concept of speech chain, including speebhin type and its
fundamental notion of rhythm as a chunking procedur

The units in Part Il take you through the moractical aspects of
production of the speech chain. Units 10 — 14 &alkensively about
reading. These units are quite technical in natowe if you follow the
simplified manner with which we presented the chaglprocedures of
pause (either syntactic or non-syntactic), thssociation between
punctuation and pause hierarchy, you willtaialy appreciate the
importance of maintaining fluency in your readingnits 15 — 19 talk
about spontaneous speech as a direct onplinduction. Because
chunking can either be intra or inter-speaker, &Jaik — 17 are devoted
to spontaneous speech, its challenges and theatuoestion of intra-
speaker chunking, the reparanda mechanism. Units 18 deal with
spontaneous speech involving inter-speaker chunkirgtuations that
require harmonious turn-taking in a face-to-facaodjue/conversation
or in a telephone conversationThe last unit, Unit 20, talks about
prepared speech and you are given the opportumitiing and reading
a speech, in order to exhibit what you have leabdut speech chain
production, albeit in a specialised manner.

The units have been graded from the simple to theermomplex, but if
you follow our simplified and systematic manner psesenting them,
you will find them easy to comprehend. Each uait be studied in one
to two weeks. Each unit has its specific objedjweading materials,
explanation and set of reading materials. aléo contains self-
assessment exercises and Tutor-Marked AssignmeAis.these will
assist you in achieving the learning objectiveshefunits and the whole
course.

Textbooks and References

Abry, Dominique & Chalaron, Marie-Laure (19948honetique 350
exercisedaris: Hachette.

viii
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Astesano, Corine (200BRythme et Accentuation en Francais:
Invariance et Variabilite stylistique.

Calamand, Monique (1981Methodologie de I'enseignement de la
pronunciation.Paris: CLE International.

Calbris, Genevieve & Montredon, Jacques 919Approche rythmique
intonative et expressive du francais langue etramgearis: CLE
International.

Champagne-Muzar, Cecile & Bourdages, J. (192@8).Point sur la
Phonetique. Sous la direction de C. Germain. Paris: Cle
International.

Charliac, Lucile & Motron, Annie-Claude (1998Phonetique
progressive du francai®aris: CLE International.

Dufeu, Bernard (1986). Rythme et expressionLénFrancais dans le
Monde.205, 62-70.

Faure, G, Di-Cristo, A & Durand, P. (1976). La Pabqgue corrective
dans l'enseignement du francais langue egr@ngManuels,
Methodes, Technologie audiovisuelle). e francais dans le
Mondel22, 46-49.

Fonagy, lvan (1992). Fonctions de la duree vocaliquin Ph. Martin
(Ed.), Melanges Leori,41-164.Toronto: Editions Melodie.

Guaitella, Isabelle (1992). Rytheme et parole: caragon critique du
rythme de la lecture oralisee et de la lgearspontanee. In
Travaux de I'Institut de Phonetique d’Ai4, 221-225.

Guimbretiere, Elisabeth (1994Phonetique et enseignement de l'oral.
Paris: Didier/Hatier.

Job, Beatrice & Lebre-Peytard, M (198%).I'ecoute des songRaris:
CLE International.

Leon, Pierre (1992)Phonetisme et pronunciations du francdaris:
Hachette FLE.

Leon, Pierre & Monique (1977).Exercises Systematiques de
pronunciation du francaid?aris: Hachette.
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Lepetit, Daniel (1992). Intonation francaise: Enseignement et
Apprentissageloronto: Canadian Scholars’ Press.

Lhote, Elisabeth (1987)A la Decouverte des Paysages Sonores des
Langues:Ouvrage collectif. Paris: Les Belles Lettres.

Llorca, Regine (1987). Le paysage rythmique fdancais. InLe
Paysage sonore d’'une Langutambourg: Buske Verlag. 7 — 16.

Lyons, Joseph (1968).Introduction to Theoretical Linguistics,
Cambridge: Cambridge University Press.

Masselot, Pierre (1988). Analyse des medias: paad®phonique, le
balisage sonore d’informations. I@ahier du francais des
Annees Quatre-Vingt®aris: Didier Erudition, 3, 117 — 148.

Mbanefo, Eugenia (2003). Enhancing Fluencythe Reading of a
French Text: An Experimental Phonetics Approach. In
Proceedings of The *%5International Congress of Phonetic
Sciences (ICPhSBRarcelona, 2461-2464.

Mbanefo, Eugenia (in presd). Structural Approach to the Teaching of
Oral French.

Nicolas, Pascale (1995)0rganisation Intonative du Texte Lu en
Francais. These de Doctorat en Phonetique Experimental
Universite de Provence |, Institut de Phaopet d'Aix-en-
Provence.

Nuttall, C. (1996).Teaching Reading Skills in a Foreign Languae.
Oxford: Heinemann.

Politzer, Robert (1964)Teaching FrenchNew York, London, Sydney,
Toronto: John Wiley and Sons.

Rossi, Mario (1999)L’Intonation, le Systeme du Francais: Description
et ModelisationParis: Ophrys.

Tranel, Bernard (1992)The Sounds of French: An Introduction.
Cambridge: Cambridge University Press.

Wioland, Francois (1991).es Sons du FrancaiRParis: Hachette FLE.
N.B: Aside from these texts and materials, you may dbwigt some

websites for oral French. You could also tuneto ‘Let's Speak
French’ on the BBC, as well &aroleon the RFI.
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Assignment

There is an Assignment File where more than twessignments are
provided. The assignments carry 30% of the totalknfar the course.
The mark you obtain in the assignment will countdads the final mark
you obtain for the course.

Assessment

The assessment of this course is divided into tammarts. The first
parts are the tutor-marked assignments and thendepart is an oral
examination. The assignments must be submitegour tutor for
formal assessment in accordance with the deadtatedsby the tutor.
The work submitted to your tutor for assessment eaunt for 30% of
your total course mark. You will sit for a finakamination of two
hours duration at the end of the course. Thismaxation will also
count for 70% of your total course mark.

Tutor-Marked Assignment

There are twenty tutor-marked assignments in thigse. You need to
submit all of the twenty assignments of which thghest four marks
will be counted. Each assignment counts 10% toward total course
mark. When you have completed your assignment] ggngether with

a TMA (tutor-marked assignment) form, to your tutdvake sure that
each assignment reaches your tutor on or befordghdline.

Final Examination and Grading

The final examination for FRE 206 will be of twoure’ duration and

carry a total mark of 70% of the total course gradde examination

will reflect the types of self-testing and tutor#ik@d assignments. You
need to revise the self-assessment tests andnaidked assignments
and comments on them before the examination. Xammation covers

information from all parts of the course.

Course Marking Scheme

The table below shows a breakdown of the cours&ingascheme.

Assessment Marks

Assignment1 -4 Four assignments, best three marks out of fthe
four countis 10%each = 30% ofcourse marks

Final examinatior 70% of overall marks

Total 100% of course merks

Xi
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Course Overview

H

There are twenty (20) units in this course. Youtarspend one week on
each unit. Assignment 1 will come at the end ofuhi 3; assignment 2
at the end of unit 6; assignment 3 after finishumit 9; assignment 4 at
the end of unit 12; assignment 5 at thel e@h unit sixteen and
assignment 6 comes up after completing unit 20s T§as shown in the

table below:
Units | Title of Work Weekly | Assessment
Activities | (End of Unit)
Course Guide 1
Moaodule 1
1 | TheConcept of Speech Chain 1 Assignmen 1
2 | TheConcept of Rhythm 1 Assignmen 2
3 | TheConcept of Rhythmic Groups 1 Assignmen 3
4 | Simple Speech Chains 1 Assignment 4
5 | Comglex Speech Chains 1 Assignmen 5
Moaodule 2
1 | TheConcept of Intonatior 1 Assignmen 6
2 | Intonation and Modality 1 Assignment 7
3 Intonatior and Meening 1 Assignmen 8
4 | The Concept of Intonation 1 Assignment 9
Morphemes
5 | TheConcept of Reeding 1 Assignmen 10
Moaodule 3
1 | TheConcept of Pause 1 Assignmen 11
2 | Syntectic/Non-Syntactic Pauses 1 Assighmen 12
3 | Punctuatior and Pause Hierarchy 1 Assignmen 13
4 | Fluercy in Reeding 1 Assignmen 14
5 | TheConcept of Spontateous Speech 1 Assignmen 15
Moaodule 4
1 |The Challenges of Spontanedqus 1 Assignment 16
Speech
2 | An Introduction to the Concept of 1 Assignment 17
Reparanda
3 | An Introduction to the Concept df 1 Assignment 18
Turn-taking in Dialogue/Conersetion
4 | An Introduction to the Concept df 1 Assignment 19
Telephcne Conversetion
5 | An Introduction to the Concept df 1 Assignment 20

Prepared Speech Chain

How to Get the Most from this Course

The advantage of distance learning is that gan read and work

Xii
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through specially designed study materials at ywum pace and at your
own convenient time and place. The courseen#t replaces the
lecturer that stands before you in a face to faocatson.

Each of the units has a common format. The fieshiis an introduction
to the subject matter of the unit and how a paldrcunit is integrated
into the other units and the course as a wholeu aso have a set of
learning objectives of the units. Those objectitel$ you what you

should be able to know on completion of the umitaving finished the

unit, you need to go back to those objectivesdofiom whether you

have achieved these objectives.

The main body starts with an explanation of theceph of a speech
chain being represented as a well arranged sefielements or units,

with each of these units or elements dovetailintp ithe other in a

sequential manner. Self assessment tests aredsaiteaver the units.

Working through these tests will help you tremerslpuo achieve the

objectives of the units and prepare you ftbe assignments and
examination. Do each as you meet them in the unit.

Summary

FRE 206: ORAL FRENCH intends to introduceuyt the basic
techniques of how you can effectively structureiryspeech chain in
French. On successful completion of this course, will be equipped
with the basic knowledge of the structuring of G¥eg¢nch depending on
the production mode that you may be required topgdi@king into

consideration rhythm, intonation, pause, temporapdranda.

You should be able to:

Explain the notion of a chain and why connesgelech can be regarded
as a chain.

Identify the four types of speech chains in Erefaccording to their
length and complexity).

Classify French speech chains into simple amapéex groupings.

State the aspects of French rhythm and intomatiat serve as listening
expectancy cues for the listener.

State the syllabic conditions that set rhythgrnoups apart from breath
groups.

State the basic conditions of French intonatiat differentiate the end
of the chain from its beginning.

State the functional aspects of French intonatat affect modality and
meaning.

State the aspects of intonation that affect kimgnin the speech chain.

Xiii
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9. Identify the chunking strategies t be used mheotto achieve fluency in
reading.

10. State the challenges of producing spontangmeext chains in French.

11. Explain the functioning of reparanda as a mafanking strategy in
direct on-line speech production.

12. State the difference between intra-speakeirdadspeaker chunking.

13.Write and read a speech incorporating all you haternalised about
the chunking of an acceptable, free-flowing spesdin.

We wish you success in this course and in youréustudies.

Xiv
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FRE 206 ORAL FRENCH
MODULE 1

Unit 1 The Concept of Speech Chain

Unit 2 The Concept of Rhythms

Unit 3 The Concept of Rhythmic Groups

Unit4 Simple Speech Chains

Unit5 Complex Speech Chains

UNIT1 THE CONCEPT OF A SPEECH CHAIN
CONTENTS

1.0 Introduction
2.0 Objectives
3.0 Main Content
3.1 The Concept of a Speech Chain
3.2  Definition of a Chain
3.2.1 Definition of a Speech
3.2.2 Definition of Speech Chain
3.3 Why is Spoken Utterance Regarded as a Chain?
3.3.1 Examples of a Chain
3.3.2 Characteristics of a Chain
3.3.3 Characteristics of a Speech Chain
3.3.4 Distinguishing between Speech Chain and an
Ordinary Chain
4.0 Conclusion
5.0 Summary
6.0 Tutor-Marked Assignment
7.0 References/Further Readings

1.0 INTRODUCTION

This unit will introduce you to this course as yearn the definition of
a speech chairg chaine parlég you will also learn some of the basic
characteristics of a speech chain.

2.0 OBJECTIVES
On successful completion of this unit, you showddable to:

define a speech chain

mention some examples of a chain

name some of the characteristics of a chain
explain why speech can be considered as a chain
distinguish a speech chain from an ordinary chain.
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FRE 206 ORAL FRENCH

3.0 MAIN CONTENT
3.1 The Concept of a Speech Chain

Before we proceed to define speech chain, we wit of all define the
two words “speech” and “chain” separately.

3.2 Definition of a Chain

Let us define a chain as a series of connected meg¢s. We can also
define a chain as a series of connected thingsntevor people. In
considering a chain of events, we are rgfgrto a system in an
organisation by which instructions are pas$eam one person to
another.

3.2.1 Definition of Speech

Let us define speech as spoken words or utter&@meech can refer to
either the way of speaking or the words that atered.

3.2.2 Definition of Speech Chain

In considering the separate definitions oéexfh and chains, let us
define speech chain as a series of utterancesektally, we can define
a speech chain as consisting of a series of coethg@ttonetic words (i.e.
a series of connected utterances).

3.3 Why Consider Spoken Utterance as a Chain?

Are we right in considering a spoken utterance ashan? In other

words, can we rightly say that speech is a chairéhlattempt to answer
this question, first of all, we are going to comsidome examples of a
chain. Then, we shall discuss some characterigtieschain. Lastly, we

shall consider some characteristics of a chain taat be applied to

speech chain. That will enable us to highlight sahthe characteristics
of a speech chain.

3.3.1 Examples of a Chain

| know you can call to mind some familiar object®und you in the
form of a chain. Here are some of the very famibiaes:

The necklace worn around the neck is a very goa@ingle of a
chain.
The bicycle chain is another good example of archai
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The bangle of your wrist watch is equally a goodragle of a chain.
What about the running stitches at the helm of ytothes?

Now you can think about more examples of a chairchvigou can add
to the list. These may include some examples @higible chains like
food chain, chain of command, chain reaction ofnévevith one event
leading to the another...

Below are visual illustrations of chains and neckk (See Beads by
Mail Online 1999-2006.)

g Moo =
)ﬂr'/
o
l.

U
""”M!n.m,pulql‘

(

Now, let us look at some of the characteristica ohain.
3.3.2 Characteristics of a Chain

You will remember that we have just mentioned sawamples of a
chain including the necklace, the bicycle chaim, wrist watch bangle,
etc... Now, let us consider some basic charactesistiat are common
to some of the examples you have identified. Yoli also remember
our definition that the chain is a series of con@édhings... Using the
example of the necklace, do you notice the follapaittributes:

Many Units: The chain is made up of not just one ring or unit dif
many units (i.e. many units combine to make upamh Therefore,
one basic characteristic of a chain is that it &lenup of many units.
Linking of the Units: You'll also notice that the units are linked to
each other. Therefore, the units in a chaia not isolated but
connected to one another.

Regularity: Now, carefully observe the organisation of theesenf
rings in a chain. Do you notice that they presemtes kind of regular
pattern? Chains are therefore of regular pattehis 1§ because if it
were possible to colour some of the rings at regutaervals, it
might be possible to have a kind of periodicity.

Beginning/End Points:Do you notice, as well, that the examples we
have mentioned begin somewhere and end somew(®&se@ming
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you begin counting from point X, you'll be able identify or set

aside a starting point and an end point, evenghall the points

may look alike.)

Difference in Shape and SizeYou will equally realise that chains
are of different shapes and sizes. This is becaos® are made up
of tiny units, while others are made up of biggeitai On the other

hand, some chains are long while others are short.

3.3.3 Characteristics of a Speech Chain
Let us now consider the characteristics of a spebam.

Composition: First of all, let us consider the make-up of a spee
chain. Just like in the case of an ordinary chalrereby there are
many units (rings), the speech chain contains mamts, the most
basic among them being the syllabla §yllabg. Consider the
example,a la maison.This can be divided as follows/la/mai/son
with four syllables.

Linking: Just as you realised in the case of annarg chain
whereby one ring or unit is connected to the oqtlverconnected
speech, the speech chain contains units thatrd&eedione to another.
For example, the orthographic expressiola maisoncontains three
written words separated by space, but in rendetfingy expression
orally in a speech chain, we have one phonetic watdmezdAvith
four syllables, one linked to another without aka. You should
therefore note that the units of a speech chae liaked to each
other.

Patterning: We mentioned that chains are of regularepaittg.
Even though the rings or units look alike, if itnegyossible for you
to colour some of them at regular intervals, yaeilékely to come up
with a chain that presents a kind of periodicitytive frequency of
the appearance of units with colours. Similarly thnits of a speech
chain can also be highlighted in such a way asriogbabout a
periodic pattern. We shall be discussing such dedgi we get along.
But for now, you should note that the speech clmicharacterised
by regular pattern or rhythm.

Beginning/End Points of a Speech ChainRemember you were
told that a chain begins at a point and ends atirat.pThis is clearer
in stitches where you start at a point and endather. It is possible
for you to begin counting at a point in the chama &nd at a specific
point, and so it is possible to identify its begmg and its end.
Similarly, with a speech chain, it is important fgu to note that it
starts and ends somewhere. In French, it is irapbrfor you to
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remember that these two points are not dame. We shall be
discussing this aspect in fuller details as weadyatg in this course.

Shapes and Sizes of a Speech Chalviou were told that chains are
of different shapes and sizes, depending on the @l number of

the rings or units that they contain. In the casa speech chain, you
should note that there are different speech chasigds (i.e. there
are different types of speech chains). There anplsi, complicated,

stand-alone, long or short speech chains. Thedéwvitliscussed in

greater details as we get along in this course.

3.3.4 Difference between Speech Chain and adrdinary
Chain

Let us now consider the major difference betweensieech chain and
an ordinary chain. Even though we have told yaat #peech can be
considered as a chain because it has componeht@réhbnked together
in the form of a chain, we want you to realise thiagre is a major
difference. One major difference between an orgingrain and the
speech chain is that whereas the former is a visaagjible reality, the
latter is an intangible, auditory reality.

SELFASSESSMENT EXERCISE

Mention some of the things to look out for in calesing speech as a
chain.

4.0 CONCLUSION

In this unit, you've learnt about the concept athain and why speech
chain is considered as a chain. You learnt thecbasaracteristics of a
speech chain including its being made up of manisuthe units being
linked one to another, the regularity in their pating, their beginning
being distinct from their end, their being of drfat types and designs.

5.0 SUMMARY

This unit has equipped you with the basic concépeech chain. You
can now define a speech chain. You can mention saxaeples of a
chain as well as their characteristics. You canampwvhy speech can
be considered as a chain. You can also distindagsiveen speech chain
and an ordinary chain.

There is no doubt that what you've learnt in thist will be useful to
you for the rest of the units of this course.

ANSWER TO SELF ASSESSMENT EXERCISE
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Things to look out for include:

Speech chain is made up of units

The units are linked one to another The
units present a regular rhythm Speech
chains begin and end somewhere Speech
chains are of different types

6.0 TUTOR-MARKED ASSIGNMENT

Define a chain.

Give examples of a chain.

Define a speech chain

Name some basic characteristics of a chain

Explain why speech can be considered as a chain.

What is the basic difference between a speeaim @nd an ordinary
chain?

okwnE

7.0 REFERENCES/FURTHER READINGS

Abry, Dominique & Chalaron, Marie-Laure (1994€8honétique: 350
exercicesParis: Hachette.

Guimbretiére, Elisabeth (1994phonétique et enseignement de l'oral.
Paris: Didier/Hatier.

Léon, Pierre & Monique (1977)Exercices Systématiques de
prononciation du francaid?aris: Hachette.

Lyons, Joseph (1968)lIntroduction to Theoretical Linguistics
Cambridge: Cambridge University Press.

Mbanefo, Eugenia (in Press). A Structural Approtcthe Teaching of
Oral French.



FRE 212: ADVANCED ORAL FRENCH



FRE 212: ADVANCED ORAL FRENCH

FRE 206 ORAL FRENCH

UNIT2  THE CONCEPT OF RHYTHM
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1.0 INTRODUCTION

You will recall that in our previous unitwe talked about the
characteristics of a speech chain. One @ tharacteristics we
mentioned was that of patterning. At that point, mentioned that the
speech chain presents regular pattern or rhythrs.this idea of rhythm
that we shall be discussing in details in this .ufitis unit will therefore
introduce you to the concept of rhythm. You wiain the general
definition of rhythm. You will also learn the imgance of rhythm in
the speech chain. You will equally learn sonof the specific
characteristics of the French rhythm.

2.0 OBJECTIVES
On successful completion of this unit, you showddable to:

define the concept of rhythm

mention some fundamental aspects of rhythm

explain the importance of rhythm as a perceptigelliaity
mention specific characteristics of the Frenchhrhyt
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3.0 MAIN CONTENT

3.1 General Definition of the Concept of Rhythm

Let us first of all start with a general definitioh rhythm as a structural
mechanism that can be described as a successwstiottive elements.
To this general definition we shall add explanat@marks.

3.2 lllustration/Explanation of the General Demnition of
Rhythm

The key words in our general definition are “sssion” and
“distinctive”. Explaining the key words will leadsuinto considering
other basic concepts that are related tdhrhy Let us begin with
succession. Talking about succession, one easily think about
concepts like regularity, periodicity, spacing,tpating, to mention but
a few.

Let us quickly illustrate the concept of ukgity with the visual

illustration of the ordinary chain that we haveeally discussed in our
previous unit. You will observe that the chain iade up of metal rings
or, in the case of a necklace, it may contain beamdsprecious stones.
You will equally observe the spacing of these uriltisere is a kind of

regularity in their spacing. Below are some visugpresentations of
necklaces to illustrate the idea of regwaiit the spacing of their
component unit%ﬁa

o

(See Beads by Mail Online 1999-2006.)
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This concept of regularity in succession can furthe illustrated with
kilometre sign posts. | am sure you have tradely road. On the
expressway, if you pay particular attention as grawel along, you are
likely to observe kilometre sign posts indicatingwhfar you are from
your destination. There is a rhythm in the occureenf kilometre sign
posts. This kind of rhythm is accompanied by terafispatial
regularity, i.e. regularity in the time separatimch kilometre sign post.
You will notice that such regularity is stable.|®& is an illustration.
(See Vietnam Vacation Adventure HTM.)

Now let us consider the second key word in our gdnéefinition of
rhythm, distinctive elements. What do we mean lgirtttive? When
we talk about distinctiveness, we are talking @abmarked/unmarked
events les événements marqués/non-margu€lere are many ways of
achieving markedness. For example, this canabhieved by size,
colour, shape, etc... Let us also illustrate with dndinary chain. It is
possible to observe that certain rings can be igigtdd. Note that visual
objects like the chain are so organised thategisy to see the difference
between marked and unmarked events, as eambiserved in the
necklaces below.
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However, not all phenomena are as fixed and asligngs the chain.
Imagine what happens when you have events thaflegéng, such
events like the rainfall, for example. The raihfsl one example of
fleeting events that challenge our sense of heaewents that are spread
over time. Let us quickly illustrate what ppgns with a temporal
fleeting phenomenon like the rainfall. When thenra falling, if you
concentrate on the noise of the rain, yoil wnotice that certain
moments are differentiated from others,. (icertain moments are
accented while others are not). As we get alontpig course, you will
see how the marked events tend to get associatedntonarked events
to form groups.

3.3 The Essence of Rhythm as a Perceptive Regularit

Remember we started our discussion with a genefalition of rhythm
as a succession of distinctive elements. You wedall that we have
tried to explain this definition through our illogtion first with visual
objects like the chain and then with a fleetingrevike the rainfall that
is spread over time and that challenge our senskeafing. For the
purpose of our further discussion on the importasfcenythm, we shall
be focusing more on fleeting/temporal everR&ease note that the
essence of rhythm lies in its relationship withrgegtion, particularly
that of fleeting events. Therefore, let uscdss the importance of
rhythm in the perception of fleeting/temporal phewena.

3.3.1 Rhythm and the Perception of Temporal Phenoma

When we pay attention to a serial phenomenon, etogption of it is a
result of the level of concentration we mobiliseidentifying groups.
This is because it is not possible to perceiveua @f events without a
definite structure. If the event is not structuredr perception tries to
make up for the lack of structure by creating gsougor us to be able to
create such groupings, we need to make ndigins between the
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composing units that make up the fleeting event. &k therefore,
saying that the perception of a fleeting event reguthe ability to make
distinction in order to arrive at grouping. You shibnote therefore that
grouping is a condition for perception arfthtt rhythm itself (i.e.
succession of distinctive elements) is a pre-caditor the perception
of the organisation of a temporal phenomenon. hewotvords, without
rhythm it is not possible to perceive the orgatiisaof a temporal
phenomenon. Since we have maintained that rhytaeith do with
perception and that grouping and distinction amessary conditions for
establishing rhythm, let us examine more closelw hbis distinction
can be brought about. To do this, let us exptam psychology of
rhythm.

3.3.2 The Psychology of Rhythm and Perceptive Reguity

The psychology of rhythm is predicated on two bdaigs known as
assimilation and dissimilation. You should notet thasimilation is our
capability to recognise the same form from a vgr@tobjects. On the
other hand, dissimilation is our capabilitpt nonly to differentiate
objects of different forms, but also to recognidigecences even within
objects of the same form.

In the case of rhythmic organisation, elements #nathighlighted (i.e.
marked events) are so highlighted because thegissanilated. That is
to say that events occurring within intervhistween those that are
marked appear to us to be comparable ¢he. phenomenon of
isochrony) due to the fact that their unmarkedrtess an assimilating
effect. You should therefore note that the pereeptegularity created
out of the association of marked and unedrlevents is what
constitutes rhythm. You should also note that quetteptive regularity
iIs highly necessary in dealing with temponahenomenon where
grouping is inevitable.

From the foregoing, we may yet propose anothendefn in which we
maintain that rhythm is the perceptive regtyaresulting from the
association of marked and unmarked events.

3.4 Rhythm in the Speech Chain

So far, we have dealt with rhythm as that perceptiegularity that
enables us to fashion out the structure aoffleeting temporal
phenomenon that challenges our sense of hearirg.spbech chain is
one of such temporal phenomena. It is a continuueh is spread over
time and it challenges our sense of hearing.
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Going by our first general definition of rhym as a succession of
distinctive elements, in the case of speech susiindtive elements are

known as syllables, which we shall consider as ethr&nd unmarked.

Let us consider the following example:

Le JOUR n’est pas plus PUR que le FOND de mon CEUR.

This is a speech chain that contains 12 syllalflear of them in capital
are marked while the other eight are unndhrk€he marked and
unmarked syllables represent what we may refeststang and weak
moments, respectively, in this chain. At this jumet you may note yet
another definition specifically for speech rhythm.

3.4.1 Definition of Speech Rhythm

Since rhythm is about the succession of distinosileenents, in the case
of the speech chain where the marked and unmasiiadhles constitute
the distinctive elements, we may then define myih speech athe
alternating between strong and weak syllablesThe question that we
need to address at this juncture is to know howFtleeich speech chain
is structured in terms of what we have called ggtige regularity. In
other words, what are the characteristics of tlemém rhythm?

3.5 Characteristics of the French Rhythm

Understanding rhythm in French is understanding diganisation of
syllables in French. In other words, the quest®mow is the French
speech chain structured in terms of regularity® fiow is this regularity
maintained in the rhythm of French?) Some of theidaharacteristics
of the French rhythm include the following:

French is a syllable-timed language
Oxytony

Syllabic isochrony

Syllable final lengthening
Originality of the tempo

abhwbhE

3.5.1 The Notion of Syllable Timing

French is spoken in syllables. By the time youmo measuring French
syllables acoustically, you will perceive thatdinary non-accented
syllables are roughly of the same duration. Trenge between 200 -
250cms.
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3.5.2 Syllabic Oxytony

Oxytony is a Greek word meaning a permanent toreecnpence given

to the last syllable on a speech chain. This isctse of French where
the position of stress is predictive. It $albn the last syllable in a
rhythmic group. Closely related to this featusethat the last of the
syllables measures twice the duration of the unethdyllables.

3.5.3 Syllabic Isochrony

This is where the regularity of the rhythm of thehch language is felt
most. The unaccented syllables are relativelyiwilar duration. The

similarity in the duration of non-accented sylbland the fact that
there is oxytony account for the regularity of Brench rhythm.

3.5.4 Syllable Final Lengthening

In French, syllables at the end of rhythmic grogggllabe de fin de
groupe rythmiqueare longer in duration. Actually, there are a¢sem
the last syllable in a rhythmic group. As you wgét to know, the
French accentuation system is characterised byidoréa durég. The
tonic accentl{accent toniqué as it is called, is that of duration. It is not
a question of energy but exclusively that of darati

3.5.5 Originality of the Tempo

The native speaker of French pronounces utteramicésiited number
of syllables, ranging from one to four. Fancy tbkowing examples:

(@) Il s’appelle / Catherine.
12 3 1 2

(b) Je pars/demain.
12 12

In the above examples, you will notice that the genis made up of
restricted number of syllables - 3/2, 2/2 - in @ dn) respectively. You
should note that you can rarely have groups coingias many as ten
syllables.

Another striking characteristic of the temps what we call the
phenomenon of acceleration/deceleration accfoissement/
décroissemeit What this means is that French hasway of
compensating to maintain a kind of balance in #rapo. For instance,
if an utterance contains groups having a myx of few and many
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syllables, longer groups are said faster than shgroups to maintain a
balance in the tempo.

SELF ASSESSMENT EXERCISE

Mention four reasons why the French rhythm is $jdlebased.

4.0 CONCLUSION

In this unit, you've learnt about the concept ofthm whose definition
you can explain in respect to perceptive reguldrityhe speech chain.
You also learnt the specific characteristics of finench speech rhythm
which include oxytony, (the fact that stressegisdictable in French
and that it always occurs on the last syllable)u Yearnt that French is a
syllable-timed language (i.e. spoken in syllabled aot in words). You
also learnt about isochrony and syllable final thieging. You equally
learnt the major characteristics of the origiryabf the French tempo,
including the fact that typical French native speaktterances are short
with chunks of limited number of syllablethat acceleration and
deceleration are strategies for maintaining balamt¢lee French tempo.

5.0 SUMMARY

This unit has equipped you with the basic concéphgthm. You can
now define rhythm. You can explain the basic cpisdike oxytony
(I'oxytonie), syllabic isochrony lisochronie syllabiqug syllable final
lengthening I{allongement de syllabe fingle. You can mention
examples of fleeting events where perceptieenporal regularity
accounts for rhythm. You can give examples of sathese fleeting
events. You can mention some of the specific atttaristics of the
French rhythm.

There is no doubt that what you've learnt in thimst wvill be useful for
the rest of the units in this course.

ANSWER TO SELF ASSESSMENT EXERCISE

These include

French is spoken in syllables

There is syllabic isochrony

Stress is predictive, falling on the last syllable
There is final syllable lengthening
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6.0 TUTOR-MARKED ASSIGNMENT

Define rhythm

Explain your definition

Define speech rhythm

Mention some specific characteristics of thenEherhythm

PWONPE
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UNIT3  THE CONCEPT OF RHYTHMIC GROUPS
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1.0 INTRODUCTION

You will recall that in our previous unit, we tatkabout the concept of
rhythm which we defined generally to be a sucoessf distinctive

elements. As far as the speech chain is conceymdwere told that
speech rhythm is the perceptive regularity resglfhom the association
of marked and unmarked syllables. It is this gragpof syllables that
we are going to discuss in fuller details in thigsent unit. This unit
will therefore introduce you to the different typet groups. You will

learn the definition of rhythmic groups and bregtbups. You will also

learn some examples of the rhythmic grougsu will learn the

difference between rhythmic and breath groups. Wdlalso learn the

specific function of the rhythmic groups in French.

2.0 OBJECTIVES
On successful completion of this unit, you showddable to:

mention the two different types of groups

define the rhythmic group

give examples of the rhythmic group

define the breath group

give examples of the breath group

distinguish between a rhythmic group and a breathmy
mention the basic function of the rhythmic groug-nench.
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3.0 MAIN CONTENT
3.1 The Concept of Rhythmic Groups

Remember we told you the importance of gnogpwith respect to
rhythm. By now you know that rhythm is a structwkthe speech
chain. You also know that it is determinkbg the grouping of the
syllables. One thing you must know is thhé rhythm pattern is
determined by the distribution of emphasis on tifler@nt syllables. Of
course you must know that there are specific waywhich different
languages distribute this emphasis. For instamc&nglish you know
that there is an uneven distribution of emphags.maintain a good
French rhythm, you must remember that French i&epmot in words
but in syllables. It is the way the syllables aoenbined to form groups
that we shall be discussing presently.

3.2 Types of Groups

In French, syllables are combined into two typegyafups known as
stress or rhythmic groupgroupe rythmiqug on the one hand, and
breath groupdroupe de souffjeon the other.

3.2.1 Definition of Stress Groups

A stress group is a series of syllables (one oers¢wvords) which are
run together and the last of which receives ghslstress. From the
phonetic point of view, stress groups are pronednktke one word.

That is why they are also called phonetic wordsyrare homogeneous
blocks or sense groups because they are linkedelayimg.

3.2.2 Examples of Stress/Rhythmic Groups

Let us consider some examples of stress/nmgtihgroups. Here are
some examples:

C’est impossible! £sté p sibl/

EllenemelapasdonnélIn ml p d n/

The above examples are composed of sevethbgraphic words.
However, they represent one phonetic word and ey #iso represent

one stress/rhythmic group, as the case may belabhef the syllables
in each example is accented.
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3.2.3 Definition of Breath Groups

A breath group is any sequence of speech thategmdmounced on one
breath. It may consist of one or more stress grolp other words, a
breath group is a speech sequence of variength that can be
pronounced on one breath before marking aseafor respiratory
purposes.

3.2.4 Examples of a Breath Group

Let us consider some examples of a breatupy Here are some
examples:

Ce n’est pas vrai!
Mon ami qui ne savait pas la réponse était treshaateux.

In the above examples of breath grou@s, n'est pas vraiis a stress
group as well as a breath group. In the second gbeaiMon ami qui ne
savait pas la réponse était trés malheureiixis quite possible to
pronounce the first part of the utterance up toetheé ofréponsein one
breath group, which could most likely be dividetbitwo stress groups,
one ending with ami, the other with réponse (Ecouter
I'enregistrement)

3.3 Distinguishing between Stress Groups and Breath
Groups

Can we say that stress groups are the same ad lgeatps? Stress
groups are not the same as breath groups. Youtrhmye occasions
where stress groups coincide with breath grougsthat is not to say
that the two types of groups are the sa@ee striking difference
between the two which you must know is that strgssips have an
accented syllable at the end, while breath groanesfollowed by a
pause. You may also note that a breath group mataicostress groups
but the reverse is not the case. In principle,efoee, a breath group is
normally longer than a stress group.

3.4 The Importance of a Stress Group

Rhythm as we have already told you is a structdirthe speech chain.
Precisely, it is responsible for the demarcatiwection that is usually
ascribed to intonation.  Stress groups are used in
segmenting/demarcating linguistic boundaries ingpeech chain. The
instrument that plays this important role is theemt that is found on
the last syllable of the stress group. This willdb&ery good listening
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expectancy cue. As well, it will help youa bbrganising your oral
production in French.
SELFASSESSMENT EXERCISE

Mention 2 striking differences in the nature oess and breath groups.
4.0 CONCLUSION

In this unit, you've learnt about the concept obuping with respect to
rhythm. You've learnt the two main types of groupamely the stress
group and the breath group. You learnt the spedéitnition of stress
group and you also learnt some of the examples sifess group. You
also learnt the definition of a breath group and ggually learnt some
of the examples of a breath group. In aolditto learning the two
concepts of stress and breath groups, you've lasmt to distinguish
between them. For instance, you've learnt thatbfeath group contains
one or more stress groups, a stress group is tiecafly lower than a
breath group. You also learnt that the main linguiginction of stress
groups is that of boundary delimitation.

5.0 SUMMARY

This unit has equipped you with the basic conceptstress and breath
groups. You can also define stress groups mucloasan define breath
groups. While you can now mention some examplestr@ss groups,
you can also furnish examples of breath gsouYou equally can
distinguish between stress and breath groups. @fseoyou can now
mention the linguistic function of stress group$mench.

There is no doubt that what you've learnt in thimst wvill be useful for
the rest of the units of this course.

ANSWER TO SELF ASSESSMENT EXERCISE
These include:
Breath groups are multiples of stress groups.

Stress groups end with accented syllables whilathbrgroups end
with a pause.
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6.0 TUTOR-MARKED ASSIGNMENT

1. Define stress/rhythmic group

2. Give 3 examples of a stress group.
3. Define a breath group.

4. Give 3 examples of breath group:

(a) breath group with one stress group.

(b) breath group with two stress groups.

(c)  breath group with three stress groups.

5. Mention the difference between a stress groupedoreath group.

6. Mention the linguistic function of stress groups
7. What is the factor responsible for this function
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UNIT4  THE CONCEPT OF SIMPLE SPEECH CHAINS
CONTENTS
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3.0 Main Content
3.1 The Concept of Speech Chain Design
3.2 Types of Speech Chains
3.2.1 Definition of a Stand Alone Speech Chain
3.2.2 Examples of a Stand Alone Speech Chain
3.3 Sentences as Stand Alone Speech Chain
3.4  Speech Chains and Listening Expectancy Cues
3.4.1 The End of the Speech Chain
3.4.2 Accented/Non-Accented Syllables
4.0 Conclusion
5.0 Summary
6.0 Tutor-Marked Assignment
7.0 References/Further Readings

1.0 INTRODUCTION

You will recall that in our very first unit in thisourse where you were
introduced to the concept of a chain and companisade with a speech
chain, you were told that just as a chdesign can be simple or
complex depending on the size and number of this tmat make it up,
in the same way, speech chain designs can be sonplemplex. In this
present unit, you will be introduced to the simpfeeech chain design.
You will:

learn the characteristics of some basic speecmglige stand-alone
speech chains. learn some examples of stand-gfmexh chains
distinguish between simple stand-alone chamagde up of one
phonetic word rfiot phonétiqueand isolated sentencdsq phrases
isolée$

learn some examples of sentences that are simpéelszhains

learn some of their listening expectancy cues.

2.0 OBJECTIVES
On successful completion of this unit, you showddable to:

identify stand-alone speech chains

distinguish between long and short stand-alonecspeleains
distinguish between different types of sentences

mention different listening expectancy cues in @esp chain
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give examples of types of sentences.

3.0 MAIN CONTENT

3.1 The Concept of Speech Chain Design
Speech chain designs are of different types-thelsiand the complex.
3.2 Types

One basic characteristic that we shall be discggsithat of size. In this
regard, you are to note that in talking about shraple speech chain
design, we shall first consider what we may rdferas stand-alone
speech chains.

3.2.1 Definition of Stand-Alone Speech Chain

What are stand-alone speech chains?
These are utterances resulting from the stringpggther of a number of
syllables.

3.2.2 Examples of Stand-Alone Speech Chains
Here are some examples of stand-alone speech chains

Incroyable! (3)

Formidable! (3)

Tout-a-fait (3)

Atout a I'heure (4)

Bon appétit (4)

A cing heures (3)

Demain soir (3)

Trés tot le matin (5)

S'’il vous plait (3)

A votre souhait (4)

A votre service (4)

Hier (1)

Deux ans plus tard (4)

Vive la France! (3)

Toute la journée (4)

Votre attention, s’il vous plait (7)
Mesdames, Messieurs, bonjour. (6)
Levez-vous, s’il vous plait (6)
Ohlalal! (3)
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A bientot (3)

Ma moto est cassée (6)

Le match est terminé (6)

Il est venu (3/4)

Je me leve, toujours, tres t6t le matin. (10)

Il s’est mari€, deux ans plus tard (9)

Je suis tres en retard, aujourd’hui. (9)

Je suis allée au marché. (7)

Je suis allée au marché, vers trois heures de &apnidi. (15)

(Ecouter I'enregistrement)

From the examples, you can see that stamkabpeech chains are
varied. They could be adverbs, idiomatic expressiosimple
interjections...

They could be one or more orthographic words

They could be sentences, known in French'‘les phrases’'(i.e.
containing subject and predicate).

3.3 Sentences

In the examples above, you could see that somieeoh are examples of
sentences as stand-alone speech chains.

3.4 Speech Chains and Listening Expectancy Cues
What are listening expectancy cues?

Remember what we told you about rhythm and perderegularity?
When listening to spoken language, it is importanpay attention or to
look out for perceived regularities. These &alements that help us
structure the spoken chain. In French, we may teféhese expectancy
cues asles points d’ancrage/points de repéradecause they are more
like anchors. They are important from the speakeoisit of view as he
tries to structure his chain to make sure thattdies the listener’s
comprehension into consideration. From the listengerspective, such
cues facilitate his comprehension of the message.

Now let us consider some examples of listening ebgrey cues in a
speech chain. The two major expectancy cues we lsbatonsidering
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are the end of the speech chain and accentuatietnug._first consider
the end of the speech chain as an expectancy cue.

3.4.1 The End of the Speech Chain

Let us consider the sententiea visite est terminée’” This is a simple

declarative sentence. In principle, though thigessee is short, it is said
to contain two parts from the purely grammaticainp of view, i.e. a

subject(la visite) and a predicateeét terminéepr what the linguists
would call the theme and the rheme, the first pamg the subject and
the latter being what is said about the former.

When a Frenchman says this sentence, thdtebe a rise on the
beginning of the sentenclky visite, quite in contrast to the second part
of the sentencegst terminéavhich will be said on a falling intonation.
No doubt we shall be discussing intonationgreater detail as we
proceed in this course, but suffice it to say & filncture that intonation
at the end of the speech chain is a vital listerixgectancy cue.

3.4.2 Accented/Non-Accented Syllables

Remember what we told you about distinctive elementthe chain.

Remember we told you that just as somesuimt a chain can be
highlighted by their size or their colour, syllablas the basic units of
the speech chain are not all of equal dispositiona French speech
chain we have two types of syllables, acsgnand non-accented
syllables. §yllabes accentuées/non-accentjiédscented syllables are
normally located at the end of the chaire.(at the rhythmic

boundaries).

In a sentence like our examplea visite est terminéeye have two

accented syllables /zit/ and /ne/. These two Bk are said with a
tonic accent that is normally that of duration .(tleey are longer than
the others). Research in spoken French has shatfirthl syllables are
twice as long as other syllables. This is whatrisvin as syllable final

lengthening. Such a feature is one of the gredigshing expectancy
cues that you will do well to look out for as yorogress in this course
of study.

SELF ASSESSMENT EXERCISE

Mention 2 reasons why listening expectancy cuesnapertant.

4.0 CONCLUSION
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In this unit, you've learnt about the concept o$imple speech chain
design. You were told that speech chain gestan be simple or
complex. In learning about the simple speeathain, you learnt
specifically that there are stand-alone speechnshand that they are
utterances resulting from a stringing together yfables. You learnt
that they can be of different sizes (i.e. longsbort), that the more
number of syllables, the longer the speech cHhairother words, you
learnt that they vary from three to six or mordlables. You learnt
precisely that simple speech chains can contain onemore
orthographic words. You learnt that they may beeglds, idiomatic
expressions or simple interjections. You also le#nat the stand-alone
speech chains could be sentences and that thensesteould be long or
short. You learnt some basic characteristics offitench speech chain,
particularly some of their listening expectancyesuvhich help your
comprehension. You learnt that the beginning ared éind of French
utterances are distinctive. You learnt thdiilev the beginning of a
simple declarative sentence is marked by a rigmgnation, the end is
always marked by a falling intonation. You leathat there are two
types of syllables, the accented and non-accenptabkes. You equally
learnt that the final syllables are located at mhyit boundaries and that
they are twice longer than ordinary syllables.

5.0 SUMMARY

This unit has equipped you with the basic concdpsimple speech
chain design. You can now define a stand-alonedpe&hain as an
utterance resulting from the stringing togetheaafumber of syllables.
You can explain and give examples of different sypé simple speech
chain designs. You can explain what accounts ferdifference in size
of a speech chain. You can now mention esooh the listening
expectancy cues contained in a simple French speegh.

There is no doubt that what you've learnt in thigt will be very useful
to you for the rest of this course.

ANSWER TO SELF ASSESSMENT EXERCISE
These include:

Helping the speaker to structure his message.
Facilitating comprehension for the listener.

6.0 TUTOR-MARKED ASSIGNMENT
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1. Using a declarative sentence, identify thet2hing expectancy cues
we have discussed in this unit.

Give examples of sentences as stand-alone spbath

With appropriate examples, mention what accotantthe difference
in size of a speech chain.

wmn
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1.0 INTRODUCTION

You will recall that in the previous unit you wenetroduced to the
concept of speech chain design. In that unit o were told that
speech chain design can either be simple or aomipécause speech
chains differ in size. Specifically in that unit,oyy learnt the
characteristics of the simple speech chain. In phesent unit, you will
be introduced to the complex speech chain design.

You will learn the following:

the definition of a complex speech chain

some examples of complex speech chains

to distinguish between simple and complex speeeimsh

some characteristics of a complex speech chain

the importance of listening expectancy cues in mplex speech
chain.
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2.0 OBJECTIVES
On completion of this unit, you should be able to:

define a complex speech chain

identify complex speech chains

distinguish between simple and complex speech shain

mention the characteristics of a complex speecincha

mention the different listening expectancy cuea tomplex speech
chain

explain the importance of listening expectancy cwmea complex
speech chain.

3.0 MAIN CONTENT
3.1 The Concept of a Complex Speech Chain

3.2 Definition of a Complex Speech Chain

Do you remember that we defined a simple speecim @san utterance
resulting from the stringing together of syllablas, utterance resulting
into one stand-alone phonetic word or a eswd# of one or more
phonetic words or rhythmic groups? Let usvndefine a complex
speech chain as a series of phonetic words reguiltito a very long

utterance. We shall consider examples of complerdp chains.

3.3 Examples of a Complex Speech Chain

There are many examples of complex speech chapendeng on their
varying degrees of complexity. Here are some exasnf illustrate the
different levels of complexity that we are talkiaout. From what we
have just said about varying degrees of compleyiy, should note that
a complex speech chain can be any one of the foltpw

(@ A very long sentence with many phonetic woodsrhythmic
groups.

(b) A series of connected sentences in a paragraph.

(c) A series of paragraphs.

(d)  An entire text of a novel.

Let us now consider some of these examples, syditist of all with the
example of a very long sentencend phrase longyewith many
phonetic words or rhythmic groups.

3.3.1 Examples of Very Long Sentences as Complexegph
Chains
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Here are some examples of very long sentences#imbe considered
as constituting complex speech chafiouter I'enregistrement)

1. Il a dit /qu’il partirait ce soir / méme si varpere / ne consentait
pas a ses plans. // (4 rhythmic groups with 2latyds)

2. Il nous a raconté / comment il partait a la chag tous les samedis /
quand il habitait avec ses grands parents / awag#!. // (4 rhythmic
groups with 32 syllabes)

3. C’est un beau garcon / de dix ou onze ans Agait I'habitude / de
se promener pieds-nus / toute la journée / au lwhrdac / qui se
trouve a deux kilométres du grand espace de dolb@ jallais
assister a des séances d’entrainement / avec Uggoel ghanéen. //
(9 rhythmic groups with 65 syllables)

The above examples are complex speech chaimsy fall into the
category of complex speech chains resulting from single very long
sentence. Now consider what we said about leveloafplexity. You
may observe that even though each of these thrgerses is a long
sentence, their level of complexity is not the sakvhile you can see
that sentences 1 and 2 contain 4 rhythmic grougdhonetic words, you
may not be right to think that they are both qua& length. This is
because if you take into consideration their $yflacontent, you will
notice that the first sentence contains 21 syllblbhereas sentence 2
contains as many as 32 syllables. Therefeestence 2 presents a
greater level of complexity when compared to sergeh. Now let us
consider sentence number 3 or speech chain nuBb&his speech
chain alone is made up of nine phonetic words pthrhic groups, more
than twice as long as either sentence 1 or 2. @nsitore alone, it is a
longer speech chain than the former two sentedes. let us consider
this last sentence in terms of its syllabic cont®a you realise that this
single sentence contains an incredible number afyi&bles, a number
that far outstrips the total number of syllable8)(%ontained in both
sentences 1 and 2? Obviously, you can then seeeabe though this
sentence is a lone sentence, it is a wonderful plamf a complex
speech chain.

Now can you imagine what happens where this soseafence is not a
stand-alone entity but a component member of agpapha (i.e. a speech
chain of many sentences strung together in whatautd refer to as a
topic paragraph)? Let us consider this exampleaotomplex speech
chain, a paragraph.

3.3.2 Example of a Complex Speech Chain (A Paragrhp
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Here is an example of a complex speech chain indhdt is a result of
series of sentences connected in paragrgglsuter I'enregistrement)

Je vais vous raconter une histoire. Dans I'histajge je vais raconter,
il s’agit d’'un jeune petit garcon qui s’appelle Eka. C’est un beau
garcon de dix ou onze ans qui avait I'habitude depsomener pieds-
nus toute la journée au bord du lac qui se trouveeax kilomeétres du
grand espace de golfe ou jallais assister a demseés d’entrainement
avec un collegue ghanéen.

Un jour, aprés avoir assisté a une séancenmlainement pour les
golfeurs amateurs, mon ami ghanéen et moi avonglé@éle longer le

bord du lac pour nous désengourdir les jambes. ,Pwigt a coup, au

bout de dix minutes de marche, nous avemsendu un grand
ronflement derriere nous et nous nous sommes argar découvrir, a

notre grande surprise, une étrange forme humairiggtpait & méme le

sol. En nous approchant du phénomeéne, nous nousiesmapercu qu'il

y avait une forte ressemblance de physionomie @etjeune garcon et
celui qu’'on avait I'habitude de voir passer lors des entrainements et
qui, ce jour-la, était passé presque trois heurgard la fin de notre

entrainement.

Mon ami ghanéen, Kofi, n'a fait que confirmer maupdéorsqu’il a
laissé échapper un cri de stupeur, « Tiens, lepimas ! » En effet, c’est
le sobriquet que nous avons collé a ce jeune gaigaNs trop nous
soucier de sa vraie identité. D’'un geste aussi sgud que le cri, Kofi a
soulevé ce petit jeune homme et grace a quelquestigns que nous lui
avons posees, il nous a été possible d’en sawoipeau plus sur ce
garcon. C’est lui-méme qui nous a informé qu’ilppalait Emeka, qu'il
venait au bord de ce lac pour essayer @yrouver une paire de
chaussures qu’il a eu le malheur de poser au bdrwdlac avant de
tenter d’aller tremper son visage dans I'eau sincalet étincelante. A
son retour, les chaussures, les seules quissédait, venaient de
disparaitre.

Le jour de cet incident de ronflement était poug#&con le dernier de
cette chasse aux chaussures perdues et pour teowgbut de notre
nouvelle vie en la compagnie d’Emeka que nousmisavamené a la
sécurité sociale ou nous nous sommes engagés faire soigner,
éduquer, adopter et assurer pour lui un avenir petteur parmi notre
équipe de golfe. Il est devenu, aujourd’hui, leli@ei golfeur parmi les
jeunes de son age.

3.4 Characteristics of a Complex Speech Chain
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Can you now see that complex speech chains canith¢écshave the
following characteristics:

They are very long.

They can vary in length.

They contain numerous syllables.

They contain many phonetic words (i.e. rhythgrigups).
They can be a single but very long sentence.

They can be a series of connected sentencesaragraph.
They can be a series of paragraphs.

They can even be an entire text of a novel.

ONOOGRWNE

3.5 Listening Expectancy Cues in a Complex Speecihéin

You do recall that we talked about listening expacy cues as in-built
language-specific devises that the speaker malesfu® facilitate the

listener's comprehension of his message. They suenportant for the

speaker as well as for the listener. This is bexzassone is speaking,
one is constantly listening to oneself to make shat the speech chain
being produced is properly structured. One is dguainscious of the

fact that there is a listener who has ® dxequately taken into
consideration. The listener needs to pay utmosntin to the spoken
chain and the expectancy cues are like bearingstitealistener must
hold on to in order to be carried along by the &pea

The two listening expectancy cues we have discussddr are the end
of the chain i.e. rhythmic boundariedrofitieres des groupes
rythmique$ and the falling intonationinfonation descendantethat
characterises them, particularly in declarativetesgtes. Remember we
also told you about the syllable final lengthenthgt is characteristic of
the French speech chain. If these cues are impontaime simple speech
chain, they are all the more important in the carpspeech chain
where a lot of chunking has to be done to make thatthe speaker
produces typically French-sounding homogeneouspgoMou will do
well to check out these cues as you listen to Fashch speech chains
that you are likely to hear as you listen to thdiogahoping that you
have started listening to RFI by now). Of courseréhare other listening
expectancy cues which we shall be discussing tateas we proceed in
this course.

SELF ASSESSMENT EXERCISE
Mention 4 examples of a complex speech chain.

4.0 CONCLUSION
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In this unit, you've learnt about the concept ofngdex speech chains in
French. You've learnt the definition of a complgesch chain design.
You've learnt some examples of complex speech shafou’'ve learnt

to distinguish between simple and complex speeaimshYou've learnt

some characteristics of a complex speech chain'v€daearnt that they
are of varying degrees of complexity. Youegually learnt the
importance of listening expectancy cues in a compjegech chain both
for the speaker and the listener.

5.0 SUMMARY

This unit has equipped you with the concept of demspeech chain.
You can now define a complex speech chain. Youatso distinguish
between a simple speech chain and a comgpeech chain. You
equally can give some examples of complex spedwing. You can
mention their characteristics. You can also explai@ importance of
listening expectancy cues in a complex speech chain

There is no doubt that what you've learnt in thmst wvill be useful for
the rest of the units of this course.

ANSWER TO SELF ASSESSMENT EXERCISE

These include:

A very long sentence made up of many rhythmic gsoup
A paragraph containing many sentences.

A series of paragraphs.

An entire novel.

6.0 TUTOR-MARKED ASSIGNMENT

=

Define a complex speech chain.

2. Distinguish between a simple speech chain andnaplex speech
chain.

Mention 4 examples of a complex speech chain.

Mention 4 basic characteristics of a complexeshechain.

Explain the importance of listening expectanags for someone
who is listening to a complex speech chain.

6. What is the importance of listening expectanggscfor the speaker
who is producing a complex speech chain?

aobkow
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1.0

As you know, this course is about the structurihghe speech chain in
French. You will easily recall that in an earliemit you have already
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INTRODUCTION

been introduced to rhythm as an aspect of thectstel of the French
speech chain. You have been shown how rhythm iseeain French.

You will recall particularly what we told yoabout the end of the

speech chain. Another aspect of the stractof Oral French is
intonation. In this present unit, you will learretifiollowing: definition
of intonation, the basic model of intonaticdhe application of this

model to a simple declarative speech chain asagefow it applies to a

long declarative sentence.

2.0 OBJECTIVES

On successful completion of this unit, you showddable to:

define the concept of intonation
mention the basic characteristics of a basic irttonanodel
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distinguish between the rise and the fall of sound
illustrate the intonation of a simple declaratieatence
illustrate the intonation of a long declarativetesice.

3.0 MAIN CONTENT

3.1 The Concept of Intonation

The speech chain is structured at two levéisis a spatio-linear
phenomenon. Intonation is a suprasegmental elenoéntspeech

structure. While rhythm is time-related and cannb&pped out on the
linear or time axis, intonation has to do with trdume of the voice in
space. Without necessarily taking you to phone¢itaits, we just want
you to understand certain basic things about thiar@aof intonation.

When you listen to people talking, you will notitet the voice is either
rising or falling. Now, there are different leved$ pitch that can be
attained by the voice and these can be schengtiegdresented on a
scale as follows:

Level 4
Level 3
Level 2
Level 1

Levels 1, 2, 3, 4 correspond to low, mediumgh and very high,
respectively.

What happens when one talks?

The voice pitch is spread on the scale. The lekegsesent the space
continuum within which the volume of the voice dam actualised. Do
not forget that speech utterance is a human phemameé.ike all other
human phenomena, it starts somewhere and esodwwhere. The
utterance comes alive, is sustained and graduadlgd off. To mark the
event of coming to life, being sustained aading off, the voice
impression is created and accompanies theranite right from the
beginning through to the end. And like we told ythat the voice can
take on different volumes in the space cantm we have earlier
described, it so happens that a melodic curve (mew) is created. It is
this melodic curve that accompanies the utterara® the beginning to
the end that is referred to as intonation. We aam make an attempt at
defining intonation.
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3.2 Definition of Intonation

We can now define intonation as the melodic consmaompanying an
utterance from the beginning to the end. Taking tefinition as our
starting point, it is possible to identify a basiodel of intonation which
we shall now discuss, as representing types ohation.

(Ecouter I'enregistrement)

3.3 The Basic Model of Intonation

As we said before, when you listen to people tgkiyou’ll notice that
the voice is either rising or falling. A basic onation model has two
aspects which can be referred to as the risingfalidg intonation.
Remember what we told you about the end of a spelkam and the
listening expectancy cue of falling intonation tldiaracterises it. We
may add at this juncture that rising intonation ksahe beginning of the
utterance or the first part of an utterantlis explanation can be
maintained for a particular type of utterance:rapde speech chain of a
declarative type. We shall discuss other forms tedt specificities in
due course in later units when we shall be treathrey functions of
intonation. But for now, let us study the two typafsintonation in a
declarative sentence.

3.4 Pattern of Intonation for a Short Declarative &ntence

Here are some examples of short declarasestences(phrases
declaratives courtes)

Il est allé / a Paris.

Je le trouve / trés amusant.

La musique / est terminée.

Elle s’appelle / Catherine.

Je vous accompagne / jusqu’a la gare.

Charles / est intelligent.

(Ecouter I'enregistrement)

The above sentences can be divided in two pariiuatrated above.

The first part of each of the sentences can be@aia rising intonation
while the latter part can be said on a falling maton. This is the kind
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of intonation model that is applicable to the sienppeech chain when it
iIs a short declarative sentence. Now I'm sure gaust be wondering
what happens when it is a complex speech chaiat'sTlexactly what
we now intend to talk about. However, whalk also limit our
illustration to a declarative sentence.

3.5 Pattern of Intonation for a Long Declarative Satence
Now let us consider the intonation patteor 2 long declarative

sentencéphrase declarative longug(i.e. for a complex speech chain).
Let us consider the intonation for an earlier exiemp

vy o W . A
Il a dit qu’il partirait ce soir méme si votre peree consentait pas a ses
plans.

v v S

Mon ami qui ne savait pas la réponse, était tretheareux.
Tout ce qui nous environne est compose%tomes.
(Ecouter I'enregistrement)

Like we have told you, there are two basic typestdnation, the rise
and the fall. In a short declarative sentence,@as have already seen,
there is one rise and one fall, meaning that treertwythmic groups, the
first and the second, are said on a rise and aréalpectively. However,
in the case of a long declarative sentence (i@mmaplex speech chain)
there are as many rises as there are rhythmic groith only the last
rhythmic group being said on a falling intonatidm.other words, when
you have a very long sentence, you will make she¢ you identify
rhythmic boundaries and then make sure that eatheothunks is said
with a rising intonation while the very last chuwill be the one to be
said with a falling intonation.

3.5.1 Pattern of Intonation for an Enumerative Serénce

The same pattern for a long declarative esex@ can apply for an
enumerative sentencephrase énumerative)In the case of an
enumeration, you will keep on raising your voicevéands the end of
each enumerated item until you reach the last itethe list where you
finally effect a fall. Let us consider the follovgrexamples:

Tout ce qui nous environne est composé d’atomespapier du livre
que nous lisons, la tablette qui est devant nauspdison, les arbres et
jusqu’a l'air que nous respirons.

(Ecouter I'enregistrement)
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SELF ASSESSMENT EXERCISE

Name the two types of intonation and explain wihatytstand for in a
simple declarative sentence.

4.0 CONCLUSION

In this unit you've learnt about the concept obimtion. You've learnt
the two main types of intonation, namelye trising and falling
intonation. You've learnt the position of the rigimtonation and that of
the falling intonation. You've learnt the intonatigattern for a short
declarative sentence. You've equally learrg thattern of intonation
applicable for a long declarative sentencauYe also learnt the
intonation for an enumerative sentence.

5.0 SUMMARY

This unit has equipped you with the concept ofnaton. You can now
define intonation. You can mention two typef intonation in a
declarative sentence. You can illustrate the irtiongpattern for a short
declarative sentence. You can equally illustrageititonation for a long
declarative sentence. You can even illustrate mib@nation pattern for
an enumerative sentence. You can identify whemaise the voice and
where to let it fall.

There is no doubt that what you've learnt in thmst wvill be useful for
the rest of the units of this course.

ANSWER TO SELF ASSESSMENT EXERCISE
These include:

The rise signifying the beginning.
The fall signifying the end.

6.0 TUTOR-MARKED ASSIGNMENT

1. Define intonation.
2. Mention the two types of intonation in a basiodal.
3. With an example, illustrate the intonatipattern for a short

declarative sentence.

4. With an example, illustrate the intonation pattéor a very long
declarative sentence.

5. Explain how you will end the intonation of aruemeration.
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1.0 INTRODUCTION

You will recall that in the previous unit, you wenatroduced to the
concept of the nature of intonation. You were dtdd how intonation
manifests itself in a declarative sentence and tiewole of intonation
is felt in the actualisation of a declarative sante As you will get to
know, intonation has many functions. In this untuywill learn the
different functions of intonation. Specifically, yawill learn about the
modal functions of intonation in detail. Filyalyou will learn the
appropriate intonation patterns for the ddfdr modal functions of
intonation.

2.0 OBJECTIVES
On successful completion of this unit, you showddable to:

mention the three main functions of intonation

mention the four examples of the modal functionmtdnation
illustrate with appropriate examples the csrfer the different
modal functions of intonation.
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3.0 MAIN CONTENT

3.1 The Functions of Intonation

Intonation has many functions, but you should rib&¢ the major ones
are as follows:

(@) Modal function
(b)  Linguistic function
(c) Expressive function

Let us consider for now the modal functions of m&ton.

3.2 The Modal Functions of Intonation

Usually, we send a message when we talk. Now, whertalk, the
content of the message will determine the kindntdnation that will be
most suitable for what we want to say. From youwnidedge of English
or even your own native language, for that magtey, know that when
we talk, we may want to make a declaration, we mvant to obtain
information about somebody or about something.thewowords, when
we speak we can do different things. Some of thgthwe do when we
speak are as follows:

Make a declaration (an assertion)
Ask a question

Give an order

Express surprise

3.3 Intonation for Assertion

The intonation for making an assertion is the sas¢he intonation for
a declarative sentence. You do recall that we laready treated this
type of intonation in our previous unit. Let us hew&r consider it again.
First of all, we shall consider the exampte a short declarative
sentence.

3.3.1 Intonation for Assertion (A Short DeclarativeSentence)

Je regarde / la télévision.
Marie écrit une lettre.

Il est étudiant / a Paris.
Nous rentrons / a la maison.

4 garde
3 re télé
2 Je la Vi
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1 sion
(Ecouter I'enregistrement)

3.3.2 Intonation for Assertion (A Long DeclarativeSentence)

Il'y a quelquegours/nous avons assisté a la cérémonie de prestation de
semon // par les membres exéids de NAHRANS. / (Ecouter
I'enregistrement)

What you should remember for long assertive seetens that there are
as many melodic curves as there are rhythmic grdoghe example we
have just given, the sentence can be broken asnisill

Il'y a quelques jours
nous avons assisté a la cérémonie de prestatisergen
par les membres exécutifs de NAFLANS

You should equally note that there is what we mal/tbe highest point
or the“point culminant” (i.e. where the voice attains its highest peak).
In this particular case, it may be considered thah of sermonis so
affected. This same syllable precedes a pause m@adan consider the
stretch up to this point as a breath group.

3.4 Intonation for Interrogation

Let us consider the intonation model foreimbgative sentences. In
French, you should note that there are tuifierent modes of
guestioning namely, partial interrogation atodal interrogation. We
shall consider them one after the other.

3.4.1 Intonation for Total Interrogation

Let us consider the following example:
Vous habitez iciAEcouter I'enregistrement)

This question is referred to as a total questiozabse it is a yes or no
guestion. That is to say that a “yes” or “no” cantd answer this type of
guestion. This type of sentence can be represéytadconcave curve as
follows:

This is the opposite of the convex curvattive have for a short
declarative sentence. The voice moves from level [2vel 4. Consider
some other examples of total questions like thes dredow:
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vous étes sure?
Il est intelligent?
Est-il arrivé?

(Ecouter I'enregistrement)

3.4.2 Intonation for Partial Interrogation

Let us now consider partial interrogation as the mnwhich the answer
is no longer either “yes” or “no”, but a questianth a grammatical
word for questioning. Here is an example:

D’ou viens-tuAEcouter I'enregistrement)

iy

The curve for this type of question is as we hasgicted in the diagram
above. You should note that in this type of questibis the question
word that is featured highest. This question igéahpartial because the
point of interest is actually on the advesb place “d’ou”. Other
examples are as follows:

Quand viendra-t-il?
Comment tu t'appelles?

(Ecouter I'enregistrement)

3.5 Intonation for Command

Let us now consider the intonation pattern foriisgwa command. Here
is an example:

Sortez!

Sortez d'ici!

Sortez avec lui!

(Ecouter I'enregistrement)

The intonation for this type goes in a downwardtilieear form as

AN
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3.6 Intonation Pattern for Surprise

Let us now consider the intonation for expressingugrise. Here are
some examples:

Incroyable!

Quelle horreur!

Quelle belle fille!

(Ecouter I'enregistrement)

For the above examples, the intonation patters felkows:

R

SELF ASSESSMENT EXERCISE

Mention the four modal functions of intonation.
4.0 CONCLUSION

In this unit, you've learnt about intonation anddabty. You've learnt
about the different modal functions of intonatidfou’ve learnt about
the intonation pattern for making assertive stateism You've learnt
about the intonation curve for a short sentencesr'olearnt that it is a
convex curve when the sentence is just single rhythmic group.
You've learnt that the pattern for a long declaatsentence is as many
melodic curves as there are rhythmic groups. herotords, you've
learnt that the curves will move from 2 to 3 oro24t and the curve for
the last rhythmic group will go downwards from 31toYou've learnt to
identify the highest point (i.e. the highest syligbon which the voice
will attain its peak in a long declarative senteri¢eu’ve equally learnt
the intonation pattern for interrogations. Partely, you've learnt the
different intonation patterns for total interrogettias well as for partial
interrogation. You've learnt that while inethformer, you need a
concave curve moving from 2 to 4, or 2 to 3, in lker, the voice is
highest on the question word (i.e. moving down frério 3, as the case
may be, down to 2 or 1. You've also learnt themattion pattern for
command. This you learnt is a downward rectilineervement from 4
to 1 or from 3 to 1. You've learnt the intonatioatigrn for expressing
surprise.
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5.0 SUMMARY

This unit has equipped you with the concept ofnateon and modality.
You can now mention the different basic functi@fisintonation. You

can now mention the different modal functions dbmation. You can
now draw the intonation pattern for a short asgerstatement. You can
now draw the intonation pattern for a long declaeastatement. You
can now distinguish between the intonation patterinkng and short
declarative sentences. You can now illustrate titenation pattern for
interrogations. You can differentiate between titenation pattern for a
total interrogation and that of a partiatemogation. You can now
illustrate the intonation pattern for issuing a coamd. You can also
illustrate the intonation pattern for expressingugprise.

There is no doubt that what you've learnt in thmst wvill be useful for
the rest of the units of this course.

ANSWER TO SELF ASSESSMENT EXERCISE
These include:

Making an assertion.
Asking a question.
Issuing an order.
Expressing surprise.

6.0 TUTOR-MARKED ASSIGNMENT

1. Mention the 3 basic functions of intonation

2. Mention the different modal functions of intoioat

3. lllustrate the intonation pattern for each o thodal functions of
intonation you've learnt in this unit.

7.0 REFERENCES/FURTHER READINGS

Abry, Dominique & Chalaron, Marie-Laure (19948 honétique: 350
exercicesParis: Hachette.
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dans l'enseignement du francais langue étrangManuels,
Méthodes, Technologie audiovisuelle). lbe francais dans le
Mondel22, 46-49.

Léon, Pierre & Monique (1977)Exercices Systématiques de
prononciation du francaid?aris: Hachette.
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1.0 INTRODUCTION

Remember that you have been dealing with intonadiad in previous
units on the concept of intonation, you were tdldttintonation alone
can affect the meaning of an utterance. You mesbllect also that
intonation has different roles. In the lastit, we told you how
intonation can be used to express modality. you will find out,

intonation can affect the meaning of an utterahcehis present unit,
we are going to discuss how intonation can chahgenteaning of an
utterance, i.e. how the same content of an expressan be given a
different meaning depending solely on the intomatrath which it is

sounded. Closely tied with this idea of intonateord meaning, we shall
also discuss how it is possible to remalke forms of syntactic
ambiguity between utterances of otherwise simikar@tic content.

2.0 OBJECTIVES
On completion of this unit, you should be able to:

differentiate between the meaning of utterances

use intonation to give different shades ofaming to the same
content of an expression

identify the intonation for different meanings.
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3.0 MAIN CONTENT

3.1 Intonation and Meaning

Intonation has a signifying function. This is besauhe voice carries
meaning. A good oral mastery of French requiree to assign the
appropriate voice pitch to utterances. In the aafs€rench, this voice
play is very vital in determining the meaning of aterance. The best
way to prove this is in considering the capacityntdénation in changing

the meaning of the same content. There are two wawdich this can

be done, namely in situations where you eitherehide same graphic
content or the same phonetic content. Let us ¢iosisider examples of
same graphic content with difference in meaning.

3.2 Examples of Same Graphic Content with Differere in
Meaning

There are instances where the same graphic cocéenhave different
interpretations. For instance, considering whathwaee said about voice
play, it is possible to have the same graphic emunthat can signify
different things. Now, let us consider the graptontent:“Ce n’est pas
possible” Simple though it may appear, this graphic contdohe can
be said to mean the following:

A statement or declaration
A guestion
Incredulity
Anger and/or exasperation

We are going to illustrate these different meanimgs after the other.
3.2.1 The Same Graphic Content as a Statement

Now let us consider the basic way of changing tle@ammg of the same
graphic content. The first intonation strategy yage now familiar with
Is, no doubt, to change the direction of the vdiee the direction of the
melodic contour). Since we have learnt the base ar fall, let us try
saying the graphic contentce n’est pas possible’with a falling
intonation at the end. In other words, let us adesthis graphic content
simply in the light of a negative declarative staént of a fact. You
remember how we normally say a short declaratemtenice of this
nature. It is one-rhythmic group utterance and rs® rhelodic curve is
simply a convex curve moving down from level 2 tosbhmewhat like
the pattern below:
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Here we are just asserting an impossikituation either as a
confirmation of an expectation or in answer a question asking
whether something is possible.

3.2.2 The Same Graphic Content in Question Form

Let us change the meaning of our graphioterd, “ce n’est pas
possible”, to mean an interrogation. Of course, while we st be
reminding you of what you have already learnt mearlier unit (i.e.
raising your voice at the end of an utterance grepto ask a question),
we want to add that the meaning of changing thaplgic content to
signify a question may well be in reaction to @ienple declarative
sentence. This reaction in question form may sint@ythat we did not
quite hear the speaker and that we want to malkeafuwhat we thought
we heard him say. In other words, we are actuaking, “Did | hear
you right? Did you say, ‘It's not possible’?”

Moreover, still asking our questiofCe n’'est pas possible?”with the
voice rising at the end could be a persuasive guest which we are
trying to get our interlocutor to give a thoughtcemagain to an earlier
request we may have made. In the two instancesawe just described,
the question will be in the form you alrgalinow, precisely, the
melodic curve for asking a total question requirimgyes/no answer.
Here is a reminder of what that curve would lodeJia concave curve
moving upward from 2 to 3 or 4, as illustrated belo

The two examples we have just given about eithéimyea statement or
a question out of our example of the graphic eont'‘Ce n’est pas
possible”, are just the very basic illustratigns of changmeganing by
changing intonation. However,Maphidean be made to
wear entirely different meanings_fr he ones wagehjust discussed
and that is what we shall try to illustrate further

3.2.3 The Same Graphic Content with an Intonation
Signifying Incredulity

Let us consider how this graphic content can wearir@onation of
incredulity. Here we want to express our it@wyment, shock and
surprise in a way as if we are saying, “Wondens gaver end!” In
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saying this, we may need an emphatic stress oslteblespasand
ssible

Our curve will look somewhat like that of the deeakwe but with a
little upward tag at the end, thus:

3.2.4 The Same Graphic Content with an Intonation oAnger
and Exasperation

Let us consider intoning our example of the sanaplgc content;Ce
n'est pas possibleWwith an air of anger and exasperation. The question
Is, what would prompt this type of reaction? Itymaell be that our
interlocutor is trying his persuasive skill on uslan trying to prove the
point that there is no going back (i.e. No way'e Wnd ourselves
constrained to losing our temper and th&come of such an
intonational outburst is what we may scheseatwith a rectilinear
pattern like the one normally used for an impermstatement, moving
from level 4 or 3 to 1, as illustrated below:

-

You should note that this has to be said with qaitet of energy.

Having illustrated the different meanings that tengiven to the same
graphic content by virtue of varying intonatione whall now discuss
how intonation can equally affect the meaning leé same phonetic
content.

3.3 Examples of Same Phonetic Content with Differee in
Meaning

Intonation can serve as a structural way refmoving syntactic
ambiguity. This is actually the domain of rhythmdaaccentuation (i.e.
linear grouping), but then the voice play is equativolved and that is
why we are obliged to discuss this since it haddavith meaning. Let
us consider the following phonetic content. By nowu must have
done some phonetic transcription in some sut your course in
Phonetics and Phonology. Therefore, the followirgnaeple will not be
entirely strange to you:

[ @am n op ]
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Now, this same phonetic content in this tcaipsion could lead to

syntactic ambiguity. Depending on our syntagbrocessing of this
information, we may have this phonetic contentrguiise to either:

(@) Jean meéne les vachesauprga/m n op |
or
(b) Jemmeéne les vaches au pr§ am n/ op |

3.3.1 Other Examples of the Syntactic Role of Intaation

Let us consider a few other examples of how inionatan help in
removing syntactic ambiguity. In the examples we @oing to discuss,
it is no longer just a question of the phonetanscription being the
same, but the graphic content as well. In otherdaiowe are going to
discuss cases of same graphic content and sametghoontent. Let us
consider the expressions:

Je veux bien travaliller.
La belle porte le voile.
C’est bien ce que tu dis.

The content'Je veux bien travailler’ could give rise to two different
meanings, depending on how we decide to do tha@atimnal/rhythmic
chunking. We can have the following two options:

(@) Je veux bien/ travailler.
(b) Je veux/ bien travailler.

(Ecouter I'enregistrement)

The content‘La belle porte le voile” could equally give rise to the
following options:

(@) Labelle/ porte le voile.
(b) La belle porte / le voile.

(Ecouter I'enregistrement)
The content“C’est bien ce que tu dis’is likely to be interpreted
somewhat differently according to the syntactirocessing by our

intonation. We may then have the following options:

(@) C’estbien/ce que tu dis.
(b) C’est/ bien ce que tu dis.

(Ecouter I'enregistrement)



FRE 212: ADVANCED ORAL FRENCH

51



FRE 212: ADVANCED ORAL FRENCH

FRE 206 ORAL FRENCH

SELF ASSESSMENT EXERCISE

With appropriate example show how a statement a@anrdnsformed
into a question.

ANSWER TO SELF ASSESSMENT EXERCISE

A rising intonation at the end can transfothre sentence II* est
intelligent” (a statement) to becortik est intelligent?” (a question).

4.0 CONCLUSION

In this unit, you have learnt the concept of intommaand meaning. You
have learnt that intonation affects the meaningaofutterance. You
learnt different examples of how intonation camrde meaning. This
was demonstrated with the basic rise and fallintgniation which can
either be used for an interrogation or an assertiespectively. You
learnt specifically how the same graphic content @aquire a variety of
meaning. This was illustrated with the graphicteob “Ce n’est pas
possible”, on which intonation can confer the followingeanings:
impossibility, incredulity and unacceptability. Yaqually learnt that a
message containing the same  phonetic elements like
[ @am n op ] can give us different meaning, dependinghow
we intone it and where we decide to observe oundary. This way,
you've also learnt how intonation helps remove auity. You've also
learnt how not only similar phonetic content on dme hand or graphic
content on the other, can give room to syntactibigmty which can be
removed by intonation, but you've also learnt tstaince any ambiguity
that may result from a situation where both theplyia content and the
phonetic content may be the same.

There is no doubt that what you've learnt in thimst wvill be useful for
the rest of the units of this course.

5.0 SUMMARY

This unit has equipped you adequately with the ephof intonation
and its relationship with meaning. You can now axphow intonation
can be used to alter the meaning of an otherwigguargraphic content.
You can illustrate with some examples. You carstliate how a single
graphic example can mean impossibility, incredulitand
unacceptability. You can as well illustrate how atterance of equal
graphic and phonetic representation can beved of any form of
ambiguity.
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6.0 TUTOR-MARKED ASSIGNMENT
With appropriate examples,

1. Show how the same graphic content can be amtigssgtatement or
a total interrogation.

2. Show how intonation/rhythmic chunking caempve ambiguity
from the expression of similar graphic/phoneticteon

3. Show how a single graphic content can give tasanpossibility,
incredulity and unacceptability.
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UNIT 4 THE CONCEPT OF INTONATION
MORPHEMES
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1.0 INTRODUCTION

From the beginning of this course, you have coestst been told that
oral French is considered to be a speech chainstdv/ted by letting you

know that the chain has component parts whichhéndase of speech,
can be broken down, the most basic, being theldgllaVe have seen
how the stringing together can be achieved atitigat level taking into

consideration perceptive regularity. That consitienahelped us to look
at rhythm as an infrastructure. We have gone ateedst you know that

intonation also is a structure. We told you thabmation as a structure
operates not at the linear or time axis but ratliehe level of space, i.e.
the volume of the voice. This involves what we n@yn as hierarchy in

speech.

In this unit, you will learn how hierarchy can behaved in the speech
chain by making use of what we refer to as intomamorphemes. In
this present unit, you will learn the concept obrphemes. You will
learn the different intonation morphemes in thenEhe speech chain.
You will learn the syntactic functions of intonatianorphemes. You
will learn to associate the morphemes with listgrerpectancy cues.
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2.0 OBJECTIVES
On completion of this unit, you should be able to:

define morphemes

define intonation morphemes

give examples of intonation morphemes

mention and explain the three syntactic fumgi of intonation
morphemes

relate the functions of intonation to listening egfancy cues.

3.0 MAIN CONTENT
3.1 The Concept of Intonation Morphemes

3.2 What is a Morpheme?

Let us simply define morpheme as the minirdadtinctive unit of
grammar. In the speech chain, morphemesregarded as building
blocks. But like we said earlier, the units making a chain can be of
different shapes and sizes. In like manner, theeeia the speech chain,
morphemes can be of different sizes. That is whypmemes can be
classified into free forms (which can ocas separate words) and
bound forms which are parts of a word. That exglaity traditionally,

a morpheme can also be defined as the smallesblinieaning that a
word can be divided into. Or better still, a mompigeis regarded as the
part of a word or a syntagma that indicates itsngnatical function.

3.2.1 What is Intonation Morpheme?

Let us first of all quickly remind ourselves of ttefinition of intonation
from an earlier unit. In unit 6, we simply defthéntonation as the
melodic contour accompanying an utterance frombibgnning to the
end. We shall now consider intonation morpagmas intonation
building blocks.

3.3 Types/Examples of Intonation Morphemes

Remember that intonation is the melody accompangn utterance
from the beginning to the end. In that sense, ggsan utterance is built
up in a syntagma which is made up of a varietyashgdigms, intonation
morphemes belong to different paradigms. In pddigwe can identify

three functional paradigms of intonation, namelg tontinuatives, the
conclusives and the parenthesis. If you remembeat we told you

about building blocks being of different sizespimtion paradigms are
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of different sizes. That is why among theajon paradigms of
continuatives and conclusives, we have sub-groufsiong the
continuatives we can therefore identify minor andjon continuatives.
By the same token, we can equally identify minad arajor sub-groups
of conclusives. Therefore, in oral French, thenapig@s of intonation
morphemes can be summarised as follows:

Continuatif -CT
Continuatif mineur - ct
Conclusif -CC
Conclusif mineur -cC
Parenthése - PAR/IN

3.3.1 Continuatives

These are melodic highs (i.e. very high melodies)ststing of:

Major continuative ICT/
Appellative major continuative ICT +/ or ICA/
Minor continuative Ict/

3.3.2 Conclusives
These are made up of two sub-groups of low melazbesisting of:

Major conclusives ICC/
Minor conclusives Iccl

3.3.3 Parenthesis
This is a flat movement symbolised by /PAR/ or [IN/

3.4 Syntactic Functions of Intonation Morphemes

Let us now consider functions of intonatiororphemes. Generally,
intonation morphemes are intonation signs whoséeoras pragmatic
or syntactic value. You will remember that our fedn this course is the
structuring of the speech chain. Consequently etbez, we shall be
focusing on the syntactic functions of intonatiorphemes. In this
connection, you should realise that intonation rherpes play three
essential functions, namely demarcation, catedgdentification and
hierarchy representation.
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3.4.1 Demarcation

Let us consider the role of intonation morphemeslemarcation. One

major syntactic function of intonation is ®&egment the utterance
whether ambiguous or not. You should theeefoealise that the
intonation morpheme or building block helps in timear organisation

of the utterance. In this way, it ensures the baued of the constituents
and also marks the syntactic relationship of twetigpious units. This is

the function of the morpheme /ct/ or evknll/. Here are some
examples:

C’est le chateau /ct ou CT/ que j'ai acheté /CC/.

In the above example, the morpheme /ct/ or /CTthascase may be, is
playing the role of linking, or integration. Thataw there is cohesion
between the constituents.

Another example is that the presence of /@@d /CC/ indicates a
syntactic disjuncture.

E.g.Louise /4+CC/ son chien est mort /CC]/.

In this example, /4+CC/ represent a call intonatitade up of a melodic
plateau at the infra acute level (level 4) follow®da major conclusive.
This phoneme blocks all sorts of relation betwden rioun Louise and
the anaphorisonwhich has another referent.

3.4.2 Category Identification

Let us consider the function of intonation in catggidentification. In

this respect, you should realise that /CC/ noy anarks the end of a
predicative syntagma but also makes it possibteutoto identify the
noun in a simple sentence.

E.g.Brutus /CT/ a tué César /CC/.
3.4.3 Hierarchy Representation

Let us now consider the role of intonation in hiehy representation.
We want you to note that intonation supeoses a hierarchical
structure on the linear arrangement of the uttsgaYou should note
particularly that certain stretches are more ingrdrthan others. You
know, for instance, that sentences are longer tham constituents. In
that respect, different morphemes are usedshiow the difference.
Accordingly, /CC/ is a sentence marker, while /G§/an immediate
constituency marker.

E.g.Le frere de Brutus /CT/ n’a pas tué Cesar /CC/.
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3.5 Morphemes as Listening Expectancy Cues

Let us now relate the syntactic role of intonatmarphemes to what we
told you earlier about listening expectancy cues.yiou remember we
told you in Unit 5 that listening expectancy cues bke bearings that
the listener must hold on to in order to be caratahg by the speaker?
You remember also that even as a speaker and moddica speech
chain, you ought to constantly listen to yourselfntake sure that the
speech chain being produced is properly structu¥eam what we have
shown earlier about listening expectancy cues lgatondo with rising

and falling intonation corresponding to beginnimgl @&nd respectively,
you can now see that the morphemes for the begjram end are /CT/
and /CC/ respectively. You will do well to integeathese intonation
morphemes in your personal production, just aswibucondition your

ears as you listen to various speech chains ofngudegrees of tempo.

SELF ASSESSMENT EXERCISE

Mention one syntactic function of intonation morptes.
4.0 CONCLUSION

In this unit, you've learnt about the concept dfoimation morphemes.
You learnt about the definition of morphem&®u were reminded
about the definition of intonation. You learnt abdhe definition of

intonation morphemes. You learnt about types anation morphemes
in oral French. You equally learnt about thgntactic functions of
intonation morphemes. You learnt about the relatigm between these
intonation morphemes as listening expectancy cues.

5.0 SUMMARY

This unit has equipped you with the concept of natdon morphemes.
You can now define intonation morphemes. You can give examples
of types of intonation morphemes in French. You naw mention the
three syntactic functions of intonation monpies. You can equally
relate the intonation morphemes to their appropridistening
expectancy cues.

There is no doubt that what you learnt in this wwit be very useful to
you for the rest of the units in this course.

ANSWER TO SELF ASSESSMENT EXERCISE

Demarcation is one major syntactic function of m&tbon morphemes.
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6.0 TUTOR-MARKED ASSIGNMENT

Define a morpheme.

Define intonation morpheme.

Mention three major types of intonation morpheme

Mention and discuss the three syntactioctions of intonation
morphemes.

honE
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UNIT5 AN INTRODUCTION TO READING ALOUD
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1.0 INTRODUCTION

It is quite encouraging to note that we are nowaalhalfway through
this course. You should remember that in the peas onits, you have
been dealing with different structural specifegtiof the speech chain:
its make-up (the syllables), its rhythm (structutiahing), intonation,
etc... In other words, you have been dealing witlied#int listening
expectancy cues that one should look out for ireotd make sense out
of the speech chain. However, speech chain igusbtabout listening
alone. We shall now be looking at the speech cfiam the perspective
of speech chain production and, to do the, shall be looking at
different possible modes of speech chain productiorthis particular
unit, we shall be looking at reading aloud as @enof speech chain
production. Specifically, we are going to mentibnee major modes of
speech chain production. We shall discuss the @and specificity of
reading aloud as a mode of speech chairduptmon. We shall
distinguish between reading aloud and silent reacvlie shall discuss
the importance of reading aloud (i.e. what it halpso achieve for you
as a learner of a foreign language). Well stiacuss some of the
prerequisites for effective reading.
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2.0 OBJECTIVES
On completion of this unit, you should be able to:

mention three major modes of speech chain productio

give a general definition of reading

define the concept of reading aloud

distinguish between reading aloud and silent readin

mention the importance of reading aloud for thereaof a foreign
language

mention some of the prerequisites for effectivelireg.

3.0 MAIN CONTENT
3.1 An Introduction to Reading Aloud
3.2 Different Modes of Speech Chain Production

| hope you've not forgotten that we have been disitig speech chain
as connected speech and so when we want to talk atmres of speech
chain production, we actually want to discuss tifier@nt types of ways

of producing connected speech. There are diffesgnational variants

of speech chain production modes. The thmegn variants are
spontaneous speech, prepared speech and readspkerch. Read aloud
speech is the mode that we are going to discudstail in this unit. But

first, we shall attempt to define reading in gehera

3.3 General Definition of Reading

Let us now consider how best to define readingeHewould want you
to pause for a moment. Take a sheet of paper gno wefine reading
without using any dictionary. Just note some wahds quickly come to
your mind as you reflect on the concept of readBgautiful! Now let
us consider your proposals. | want to think thatdefining reading
you're likely to use the following groups of words:

(@) decode, decipher, identify... (b)
articulate, speak, pronounce...
(c) understand, respond, meaning...

We shall come back to these groups of words as amtinue in our

discussion. However, before we continue, what éxastreading? Now

let us consider the general definition of readisdthe recognition and
comprehension of written text”. Let us add that firecess can take
place silently (silent reading) or by reading aldodal reading). We
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shall now consider the two types of reading so Wetan clearly come
out with what reading aloud (i.e. our main focushis unit) is all about.

3.3.1 The Two Types of Reading

Remember we tried to engage you in an interactkeroese on the
definition of reading. You must be wondering whyerdt you? Now let

us quickly go back to the three groups of worddiezaon suggested in
attempting to define reading. That we have theseigg of words all

pointing to the concept of reading, is a clear gatdon that reading
means different things to different people. Nofvini trying to define

reading, you came up with the words in group (&). @ecode, decipher,
identify...), it would appear that you are intereste focusing on the
first thing of all about reading, namely, the recitign of written words.

This is because, unless we can recognise the writtgds, we cannot
even begin to read. The activity of recognisingtten words applies to
both types of reading that we have pointed oat, silent reading and
reading aloud.

Now, let us consider the second group of words esiggl in trying to
define reading (i.e. articulate, speak, pronoungeObviously, if you

came up with this group of words in your refleation reading, you
must have been thinking of a common expegem a great many
classrooms. Clearly, this second group of dsors entirely in the
domain of reading aloud.

We shall now consider the words in group © (i.edenstand, respond,
meaning). Did your tentative definition of readimglude these words?
In that case, you must have been thinking primaaibout the very

purpose of reading: to get meaning from a texthis group of words,

the idea of responding refers to the activity ¢érdi reading, where one
Is expected to provide answers to questions based written text. Do

you observe that this last set of words agree thighgeneral definition

of reading that we proposed for readirfthe recognition and

comprehension of written words”?

On account of what we have said so far, it is neargsto define clearly
what we mean by reading aloud which is our maimgaa this unit.

3.3.2 Definition of Reading Aloud

Let us define reading aloud as“special type of connected speech
production mode where the message is not dot”. The person
reading aloud is not the author of the messagééuhakes an attempt
at reconstituting orally a written message by givims voice to the
written form of language. Oral reading, as it ieafcalled, is therefore,
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simply put, the transformation of a message froenvilitten code to the
oral code.

3.3.3 Distinguishing between Oral and Silent Readmn

In spite of some common grounds between silentimgadnd reading
aloud, which include that both of them are deahwith written text,
here are some distinctions:

1. Reading aloud is connected speech, while sigading is not.

2. Reading aloud involves silent reading but theerge is not possible.

3. Reading aloud is a vital aspect of language ldpweent strategy that
fosters the mastery of oral language, but sileadirg is not.

4. Reading aloud implies the reader playing rible of speaking a
written text and listening to a spoken text, thgreo-ordinating
activities using the eye, the head, the mouth aedetar, whereas
silent reading involves the eye and the head.

We shall discuss some of these distinctions as nweepd to highlight
the importance of reading aloud for the learnesrad French whom you
are.

3.4 The Importance of Reading Aloud for the Learnerof a
Foreign Language, Particularly Oral French

Remember the oral aspect of French is our majocexon With what we
have discussed so far, would there still be anybtd@as to whether
reading aloud is a worthwhile venture in oral rfel@? Certainly not.
With what has been said so far, | want you to seathat as far as this
course is concerned, reading aloud is certainlyttwypour while. First of
all, from the theoretical point of view, you shouldte that the nature of
a comprehensive course on language development uge
encompassing, more so when it is a foreign languglgie is because in
foreign language teaching/learning, there are tmmpetencies that are
normally to be developed, namely, listenimpeaking, reading and
writing.

Reading aloud or oral reading provides an interthe¢ cuts across the
four competencies. This is because it is a comglexcise that need not
be treated with levity. Mastery of oral reed is an all-embracing
activity that goes beyond silent reading. dyathat in reading you
receive the written language and convert it to spdlanguage! Are you
still wondering how? Please pay attention as yau tbrough the rest of
the unit.
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Now, you remember that this course is oral Fre@r. major concern
Is not just oral, but our focus is the mastery &l ¢-rench. Reading, no
doubt, is very important in developing this mastefgu must be asking
“How?”

Now let us quickly take a look at the nature ofl én@nch. Oral French,
as you are aware, is connected speech and, o$e;oyou know that
connected speech is natural discourse. As farafisral discourse is
concerned, you should not forget that sevargdortant features of
language can be found only in connected dpe&ome of these
important features include rhythm, complex intooti patterns,

modification or omission of sounds betweerd amthin words. For
mastery of oral to take place, all these featunest be fully grasped.
However, a high command of all these important pheena does not
come in a swoop. That is to say that mastery i®ldged in stages. In
this connection, we cannot foreclose the import eotel of earlier units
of this course and even other related coursesHileetical French, or
Phonetics and Phonology.

Now let us go back to what we said about mastergraf French being
a developmental process achievable in stages,eng@lace of reading
in this developmental scenario. We agreed tha very first stage
involved in early oral reading is the recognitiohveords. No doubt,

earlier units of the course Practical Fremobst have afforded you
ample opportunity to recognise words in isolatiblowever, it is one
thing to recognise words, but yet anothertasidentify words very
rapidly. What we are saying is that you may bee @bl pronounce or
recognise a word in isolation, but you may be umdbldo so when it
occurs within the rhythm of rapid connected Frespbech. In that case,
with constant practice at reading aloud, you’ll dlele to recognise,
identify words very rapidly. Other earlier itsnin this course have
exposed you to the nature of French rhytasnhwell as complex
intonation patterns. Likewise, in some of your snit Phonetics and
Phonology, your lecturers must have mentioned sona aspects of
oral French like the modification or omission a@fuads between and
within words. This has to do with liaison, assirida, elision and the
like. An oral reading exercise is an excellent appaty for you to

practise rapid rhythm and complex intonation patieas well as put
into use what you may have learned about liaig@similation and
elision.

We would therefore summarise the things you starghin through oral
reading as follows:

1. Rapid recognition of words
2. Mastery of complex intonation patterns
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Helps in the mastery of pronunciation

It will help improve your fluency.

It will enhance your mastery of expressive sheec

As you progress through with oral reading, ymeaver how writing
is associated with spoken words.

It is important in helping you apply what youvhalearnt about
liaison, assimilation, elision and other instanoésnodification of
sounds.

oA W

N

3.5 How to Achieve Effective Reading

Good reading requires what we may refer to as #@fechunking. Let
us explain further. If you watch a reader’s eyes) will see that they do
not move continuously along the line but cover dance in several
jumps, called fixations. A good reader makes fefiv@tions than a poor
one; his eyes takes in several words at a timea futshell, the basic
prerequisite for effective reading is therefamot just chunking but
effective chunking.

SELF ASSESSMENT EXERCISE

Mention 4 areas of differences between readingdaémd silent reading.

4.0 CONCLUSION

In this unit, you have learnt about the concepteaiding. You have also
learnt about the three major modes of speech giraiktuction. You've
learnt that the three major modes of speelhin production are
spontaneous speech, prepared speech and read speedh. You've
learnt the general definition of reading and youlgarnt that there are
two types of reading and that the two types of irepdre silent reading
and reading aloud. You've learnt the specificitedsthe two types of
reading. You've learnt to distinguish between ragdaloud and silent
reading. You've learnt that reading aloud cisnnected speech, that
reading aloud goes beyond silent reading, thatimgaaloud is an aspect
of language development, that reading aloud imghesdouble role of
decoding and encoding in which the person readiogdais involved in
speaking and listening at the same time. 'Wowequally learnt the
importance of reading aloud. You've also i¢amany reasons why
reading is considered to be very important. Fotaimse, you've learnt
that with reading aloud, it will enhance your dlilio recognise words
rapidly, it will increase your mastery of complexanation patterns, it
will help you master pronunciation, it wilmprove your fluency,
increase your level of expressive speaking, yagdlin greater insight
into the association between written and spokerdsydt is an excellent
tool for you to put into practice all what you'veaknt at the theoretical
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level in Phonetics and Phonology on liaison, adation and elision.
You've even learnt some of the prerequisites foodyreading which
include effective chunking.

5.0 SUMMARY

This unit has equipped you with the concept of irgadYou can now

mention the three major modes of speech productf@u can now

mention the two types of reading. You now distisiubetween reading
aloud and silent reading. You can now mentsmme of the basic
characteristics of reading aloud. You can tomendifferent ways in

which reading aloud is important. You can mentiba prerequisite for
effective reading.

There’s no doubt that what you've learnt in thist wvill be very useful
for the rest of the units of this course.

ANSWER TO SELF ASSESSMENT EXERCISE
These include:

Reading aloud produces connected speech but siawcling does
not.

Reading aloud presupposes silent reading but terge is not the
case for silent reading with regards to reading@lo

Reading aloud is an essential strategy for oraltemasbut silent
reading is not.

Reading aloud makes use of all the domains (cagnitffective and
psychomotor) but silent reading is only restrictedthe cognitive
domain.

6.0 TUTOR-MARKED ASSIGNMENT

Mention the 3 major modes of speech chain priooluc

Define reading

Define reading aloud

Mention 3 differences between silent reading readiing aloud.
Give 5 reasons why reading aloud is important.

Mention one major prerequisite for effectivediag.

oUhALONE
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INTRODUCTION

You will recall that in earlier units in this coars/ou’ve been dealing
with the central theme of the speech chain. Adingl you've been
presented with different aspects of the chainddimg so, you've not
been allowed to lose sight of the serial naturthefchain. You do recall
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specifically that you've dealt extensively with thstening expectancy
cues. Can you recall that some of thosterlisg expectancy cues
included rhythm as composed by the regylanft accented/non-
accented syllablesyllabes accentuées/non-accent@eédemember we
also discussed intonation and its different modaictions which we

depicted through the different directional moverseot the curves. In

the very last unit on reading aloud, wesprged chunking as an
indispensable strategy/tool for effective oraldieg and at that point,
we told you that chunking had to do with the corc&ippauses which

we said we would be discussing in fuller detailedaln this present
unit, we shall be discussing the concept of paudés.shall introduce

you to the concept of pauses. We shall define titeom of pause. The
unit will explain why pauses occur in connecteceesph. We shall let
you know the different types of pauses. We shalk giou the different

origins of pauses: the physiological, the psychiclalg socio-cultural

and linguistic pauses.

2.0 OBJECTIVES
On completion of this unit, you should be able to:

define the concept of pause
give reasons why pauses occur in connected speech
classify pauses.

3.0 MAIN CONTENT

3.1 The Concept of Pause

You've already learnt that the speech chaima serial sequence of
events. You also know that as a serial sequencspipech chain can be
represented on the time axis as a continuum thus:

SERIAL SEQUENCE OF SPEECH

WW/ AVWI
1

|
1
Time axis (T)
Figure 11(a): Speech continuum represented onrtieeaxis

Let us consider the nature of this continuum byidathg that it is

characterised by two distinct events tha# want to refer to as
continuity and discontinuity. In other words, wenwgou to note that
the speech chain is an alternation of continuity discontinuity. Now,

supposing we tell you that these separatentevof continuity and
discontinuity are moments. From that perspectipeesh flow can then
be represented on the time axis somewhat likeigiued 11b below:
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Figure 11(b): Speech sequence serialised by cotytiand discontinuity

Figure 11b above is an illustration of hawnnected speech is
represented on the time axis T as a serialisedgohenon with the two
events of continuity © and discontinuity ([@)ternating. These two
events are moments and you should note that thegspmnd to speech
time and silence/pause time respectively. With #kistchy illustration
as a background, we are going to define the corafgqmuse.

3.2 Definition of Pause

Let us now define pause as “a temporary break enflibw of speech,
often classified into silent pause, where thereno vocalisation, and
filled pause, where a hesitation noise is intretug¢e.g. erm, ah in
English and euh... in French)”. Simply put, pausestkaeaks that occur
in the speech chain. You should note that thesakbrare component
parts of the speech chain. Make no mistake abougpiech flow is
discontinuous. Paradoxical as this may sound, tyist true. No doubt,
this paradox may be quite intriguing. “How can tbes?” you must be
wondering. This will lead us into explaining orvgig reasons why
pauses do occur in the speech chain continuum.

3.3 Reasons Why Pauses Occur in the Speech Chain
Continuum

There are many reasons why pauses occuthen speech chain
continuum. We shall be looking at the oems from the human
perspective, since you know that speech is a hygshanomenon and as
such, its functioning cannot exclude constraintise Thajor constraints
that we shall give as reasons for the occurrengeaoges in the speech
flow can be grouped into three areas which we @aiaggto consider,

namely natural constraints, psychological t@ansts and linguistic

constraints.

3.3.1 Natural Reasons Why Pauses Occur in the Spadchain

By nature, connected speech flow must contain Isrealpauses. Pauses
are therefore regarded as natural ventilation fer gpeech flow. What
we are saying is that normal speech caromtur without being
interspersed with pauses. In other words, it is pos$sible to produce
utterances without breaks.
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3.3.2 Psychological Reason Why Pauses Occur in tBpeech
Chain

Now let us consider the psychological reason oclpshkpgical origin of
pauses in the speech flow. Remember we are dealthgspeech chain
production and what incidents occur during tproduction phase.
Supposing you consider that the speaker or prochfcie speech chain
is involved in some mental activity. In that cageu may as well want
to divide the production phase as having tseparate alternating
moments, in such a way that can be representetieotimhe axis as in
figure 11(c) below:

Execution  Planning Execution

T
Figure 11c: Two phases of speech production proegsesented on the
time axis

You will realise that from this perspective, ournsaeration of the
speech production process goes beyond surfaceagafi. We have two
moments that we call execution moment and planmitagment. The
execution time corresponds to speech time while glaning time is
represented by silence or pause time. This psygleabway of viewing
the pause time is tied to the cognitive processh@ie said that it is the
planning period before the execution. This is bseaat this period, the
speaker may be going through a process of mentiaitgavhich is not
possible to observe or fully describe, since reigresented outwardly as
corresponding to a period of inactivity. Ths because the speech
moment actually executed is the actual momenthsevable action
while the other moment of psychological activityhypical inactivity) is
the absence of voice, i.e. the pause. We shalusspauses in relation
to this mental process when we consider the pedegjagplication of
psychologically induced pauses. For now, you shawtk that pauses
occur in the speech flow for the psychological ogathat we have just
explained.

3.3.3 Linguistic Reason Why Pauses do occur in Coeacted
Speech

Let us now consider the linguistic reasonywjauses occur in the
speech chain. You should note that languages Habailt structures
that determine where pauses should be observednnected speech.
These in-built structures are not the same foryelarguage. In other
words, they differ from language to language. Fxaneple, we have
told you that English is a stress-timed languageereas French is a
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syllable-timed language. On the other hand, thattur of sounds is not
the same in French as in English. The pausing syste-rench is quite
peculiar. Pausing is therefore language-specifits Explains why the
native speaker of a language is very much at eas#u@ng pauses in
his own language. It is quite different with a figre language learner
who may be unable to observe the pausetheatright places. For
example, in French, a typical French speaker vall observe a pause
between a determiner and the word it determineat iBhwhy we do not
expect to havde#beau#garconbut [lebeaugarcon] A typical French
speaker cannot observe a pause on the syllablevadrd. There are
many other examples which you will discover as ymion in this
course. But for now, we want you to note that dadguage determines
where it is appropriate to observe pausestsinconnected speech.
Therefore, pauses do occur in the speeclhin cpeoduction for the
linguistic reason that we have just explained.

3.4 Classification of Pauses

There are two major ways of classifying or deteingnthe types of
pauses. Let us now consider the two methods o$egalassification.
The two ways of grouping pauses are:

(a) according to their physical manifestation
(b)  according to their functions.

3.4.1 Classification of Pauses According to Physica
Manifestation

Now let us consider determining the types of padsms the physical

or physiological point of view. When we talk of thlaysiological origin

of pauses or breaks in the speech flow, we aredda examine the
physical content of the energy that emanates fitoenldarynx. I'm sure

this reminds you of your earlier units in the ceumn Phonetics and
Phonology. From what you know about phonation d&edanatomy, you
should know that when we make referenceth® larynx, we are
interested in ascertaining whether there is voieayction or not. Do

we physically hear or perceive any sound? In tiasecwe are looking
at production of sound or no sound. If there iscgosound then that
corresponds to speech and the absence of voicel ssurgarded as a
silence or a pause. This is a rather natural wiagoosidering pause
type. Remember in the definition we talked abalgnse and filled

pauses. Now, if we consider the situation on a tsoale, we will get

something like what we have in figures 4 (a) andogdow:
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Figure 4 (a) >
T
----------- Y A— -
Figure 4 (b) >
-

In figure 4 (a) you will notice that on the speediain placed on the
time continuum T there are two vertical lines. ktveeen these vertical
lines, you notice that there is a completely blapkce. This blank space
indicates that what we have there is a silent pafis&lent pause like
we already told you is a break in the speech floens there is no
vocalisation. Now, let us consider what we haviguare 4 (b). In figure

4 (b) you will notice that on the speechaibhplaced on the time
continuum T, there are two vertical lines. In besweahese two vertical
lines, there are dots. What this means is thatrapnto the situation in
figure 4 (a) earlier on explained, there is no cletgpabsence of voice
or vocalisation. The situation in figure 4 (b) lsetefore indicative of
what we have earlier on referred to as filled padsled in the sense
that this break contains vocalisation. A filled pauike we have already
explained, is therefore a break in the spe#ow where there is
vocalisation, corresponding to a hesitation noideerefore, when we
consider types of pauses from the point of view miysical
manifestation, we have two types of pauses thatkamevn as silent
pause and filled pause. The silent pause can alsalked the real pause
while the filled pause is also known as the hesitgpause.

3.4.2 Classification of Pauses According to Theirudfactions in
the Speech Chain

Let us now consider determining types of pauses fitee point of view
of their functions or the role they play in theesph chain. From this
perspective, we are going to have three mgoaf pauses, namely,
biological or respiratory pauses, grammatical (leage-specific) pauses
and hesitation pauses.

3.4.2.1 Biological or Respiratory Pauses

You will recall from what you must have learnt iouy earlier units in
the course on Phonetics that the parts of the hloatyactually serve in
the speech production process are primarily bifladthe fundamental
biological functions of digestion and respiratidfou know for sure that
the lungs play a vital function in the respirat@ystem and it is still
these same lungs that produce the air flow so @rtwithe production of
speech. Basically, I'm sure you'll recall that theare two respiratory
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movements of inhalation and exhalation, or insmraiand expiration,
respectively. It so happens that speechniy ossible, at least in
French, during the process of expiration. Thaitigs the expiratory air
that is used in the production of speech. Whatpéag is that speech
production is conditioned by our respiratory syst&aring any form of
pathology, it is expected that one should be ablenbhale and exhale
and be able to produce speech conveniently. The ©f pauses that
occur at this stage are naturally conditioned.ffect, these are the types
of pauses that are inevitable and since they s#rgevital function of
respiration and are biologically determined, theye &nown as
respiratory pauses or biological pauses. They oatien we refill our
lungs during the regular process of breathing.

3.4.2.2 Grammatical Pauses

You do recall that we told you earlier on in thiargcular unit that
certain pauses do occur in the speech chain duantguage-specific
reasons. Grammatical pauses are language-speaiigep because they
are induced by the nature of the language. Paustssi category serve
as grammatical function of demarcating homogenaoosgboundaries.
These are also called theoretical or potential gaushis is because, in
general, in grammar, the criterion of potential g@is sometimes used
as a method for establishing the words in a languamce pauses are
more likely at word boundaries than within word$ie grammatical
pause from all indications needs to be perfectlgterad by any foreign
language learner if the learner must produce imgdalecspeech flow.
Our next unit in this course will be devoted tostleategory of pauses
because we must warn that the fact that pauseddshad do occur in
connected speech does not actually mean that tnreypocur anywhere
and anyhow.

3.4.2.3 Hesitation Pauses

Remember we are still discussing the types of matisat are likely to

occur in connected speech according to the fundhey are known to

serve in the speech chain. Certain pauses are rteaerve as breaks
due to hesitation, either because one is lookimgmMards or ideas that
are not quick in coming. The purpose of this typepause is not to

break the speech flow completely. This categorypaifise is the filled

pause which we had earlier on talked about.

3.4.2.4 Other Types of Pauses

We've actually talked about three types of paubas &re as a result of
their functions in the speech chain. A quick remeinthat these are
respiratory, grammatical and hesitation pauses.d¥ew we would also
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like you to note that, even though these are thpmigpes of pauses,
there could also be other types of pauses. Letonmsider two other
types of pauses that depend on the type of commaumicsituation. For
instance, if the communication is taking place adi@ogue, we may
have dialogical or conversational pauses. They piey vital role of
indicating the end or transition from one interventto the other. Aside
from this type of pause, we may also have styligtiases. These occur
in spontaneous speech and we shall give you detaitsh later in this
course.

1. Define the notion of pause
2. Bearing in mind their physical manifestation,ntien two types of
pauses.

4.0 CONCLUSION

In this unit, you've learnt about the concept otiga You've learnt to
define pause as a temporary break in the speewehvithich could be
silent where there is no vocalisation, or filledup@, where there is noise
of vocalisation. You've learnt that basically pasisge integral parts of
the speech chain. You've learnt many reasons whggsashould and do
occur in the speech chain. The three major reasgnswe do have
pauses occurring in the speech flow are rahtypsychological and
linguistic. You've equally learnt that in classiig pauses, we have
adopted two major criteria, i.e. the physical masti&tion of pauses and
the functions they serve in the speech flow. Basethese two criteria,
you've learnt that we have the following:

Silent pause

Filled pause
Respiratory pause
Grammatical pause
Hesitation pause

agbhwpdbdE

5.0 SUMMARY

This unit has equipped you with the concept of paiou can now
define pause. You can now give reasons why pasisesld and do
occur in the speech chain. You can equally clagk#ydifferent types of
pauses.

There is no doubt that what you've learnt in thmst wvill be useful for
the rest of the units of this course.
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ANSWER TO SELF ASSESSMENT EXERCISE
These include:

Pause can be defined as a temporary break in dselslow.
From the point of view of their physical manifestat the two types
of pauses are filled and silent pauses.

6.0 TUTOR-MARKED ASSIGNMENT

1. Define the concept of pause.

2. Mention 3 reasons why pauses occur in connegteech.

3. Explain the psychological reason why we #thoexpect to have
pauses in the speech chain.

4. Classify pauses according to their physical festation.

5. Classify pauses according to their functionthexspeech chain.
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1.0 INTRODUCTION

You do recall that in the previous unit you haverbéntroduced to the
concept of pause. In that unit on introduction y@mve been guided to
know many aspects of the pause phenomenon. Sylgifiyou have
been told that there are many reasons why pausefdstind do occur in
connected speech. Some of these reasons, you alf neclude the fact
that pauses are natural. Can you recall that Wkeyou that there are
psychological reasons why we should expeatises to occur in
connected speech? Remember you were told that paaseoccur due
to language-specific reasons. However, the fadtghases are a natural
part of connected speech does not mean that thegaaur any how. If
pauses must occur in connected speech they mustenabused. There
are limits and rules guiding their use so that wendt end up having
unauthorised pauses. This is what will form theutoof our discussions
in this unit.

In this present unit, therefore, we shall define ¢cloncept of syntax. We
shall talk about syntax in relation to oral Frenete shall discuss the
relationship between pause and syntax. We shahesiyntactic pauses
and we shall mention some other names used inrirgfeto syntactic

pauses. We are also going to define non-syntaetisgs. Specifically,
we are going to distinguish between syntactic amalsyntactic pauses.
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We shall explain the causes of the occurrence pfgyaitactic pauses in
the connected speech of a foreign language learner.

2.0 OBJECTIVES
On completion of this unit, you should be able to:

define syntax

explain the relationship between syntax and orah€&n

define syntactic pauses

define non-syntactic pauses

distinguish between syntactic and non-syntacticpau

explain the causes of the occurrence of non-syntaetuses in the
connected speech of foreign language learners.

3.0 MAIN CONTENT

3.1 An Introduction to Syntactic/Non-syntactic Pauss
3.2 What is Syntax?

Let us define syntax as “the study of the rulesegowmg the way words
are combined to form sentences”. In this way we say that syntax
contrasts with morphology which is the study of evatructure. More
generally, let us define syntax as “the study @& thter-relationships
between all elements of sentence structure (inetudnorphemes) and
of the rules governing the arrangement of senteimcesquences.

3.2.1 The Relationship between Syntax and Oral Frem

The question you must be asking yourself by nowtnessomething
like “Can one really talk about syntax when dealvith oral? Is syntax
not purely in the domain of written language?” Magecifically, you
must be asking, “What's the relationship kedw syntax and oral?
What's the relationship between syntax and orah&m@” In an attempt
to address some of these questions that must teiagiyour mind, let
us quickly look at the definition we provided ftwetnotion of syntax.

Now, we defined syntax as being the study of thesrgoverning the
way words are combined to form sentences. In thadesdefinition, we

added that syntax could be generally seen as ttity of the inter-

relationships between all elements of sentencetsiiel and of the rules
governing the arrangement of sentences in sequeNo®s let us draw

out more from our general definition and try to kexp what happens at
the written level from this definition.
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Going by this definition of syntax, what we canwlraut is that as far as
written language is concerned there is a combinadiowords to form
sentences. Secondly, there is inter-relatipndtetween the words
combined to form sentences, but then we need tw lexactly what the
relationship is all about. Now, it is important fgou to know that there
is what we call a horizontal syntagmatic relatiopsthat results from
the arrangement of the constituents to form seetenHowever, the
question is, “what do we mean by syntagmatic refetip?
Syntagmatic comes from the word syntagm or syntagimah refers to
a string of related constituents, usually in lineedter. You should note
that the sequential relationships between the itoasts at a given level
of analysis are syntagmatic relations.

Now let us see how this can be related to oral ¢gkrelm other words let
us briefly examine the relationship between symtact oral French. You
should note that the focus of syntax is that ofuseging. The natural
sequence in a simple sentence is that of the dufgidawed by what is

said about the subject. This is what explains #wential arrangement
that we have in a sentence like:

Le vieux prétre est malade
GN GV

Syntactically, this is the only sequencing thgtassible for the group of
words in this sentence. We cannot have sequerkees li

Est malade le vieux prétre.
Malade le vieux prétre est.
Le prétre vieux malade est.
Malade est le prétre vieux.

That is to say that given a group of words like:

Prétre
Le
Vieux
Malade
est

The logical sequence to obtain a sentence in wtiiehwords will be
combined to give us an acceptable syntagmatitiorkhip is the one
where the subject will form a group thus, vieux prétreand the
predicate will follow thusest malade That explains the example we
have of‘Le vieux prétre est malade.”
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Now, let us consider what happens at the levepoksn language or the
oral. You've seen that at the level of tten language there is
combination; there is sequencing; there is int&ti@nship in the sense
that one item presupposes the other. At the oval lequally, there is
combination: orthographic words are combined teegige to phonetic
words. These could further form rhythmic groupscombine to form
rhythmic groups which could combine to form bregtbups. There is
sequencing as well because there is ielationship on a linear
arrangement. Furthermore, grammar imposes certalatianships
through liaisongnchainemenetc...

3.3 Pause/Syntax Relationship

One important factor that you must not lose sighti® the idea of

delimitation. Delimitation is indispensable. Onesli be able to make
demarcation between the constituents. But therdémearcation should
be done in such a way as not to disrin@ homogeneity of the
constituents. The guestion is how to achieve tleisndtation without

dislocating the groups. This is where the idea afise is extremely
necessary.

You've learnt in an earlier unit on intonation thate of the roles of
intonation is that of segmentation of the utteeandow, pause is the
prosodic infrastructure that serves that demaredtimction.

3.3.1 What is the Relationship between Pause andr&gx?

Delimitation is indispensable and therefore pagsesquired to delimit
constituents in such a way as not to disruptrthemogeneity. The
constituents in the case of oral French are plhomebrds. With the
grammatically imposed relationships through liaiseve have satellite
relationships like noun group, verb groupepmsition group, etc...
Orally, these constitute rhythmic groups which dtdaot be dislocated.
If there is no dislocation of these rhythmicallynstituted groups, then
one is talking about syntactic pauses.

3.3.2 Non-Syntactic Pauses
If pauses are misplaced in such a way as to dis@gahe rhythmic

constituents, then we have what we may réferas non-syntactic
pauses.
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3.3.3 The Difference between Syntactic and NeByntactic
Pauses

Now, let us consider the distinction between syiitaand non-syntactic
pauses. While syntactic pauses are found at syntactindaries, non-
syntactic pauses are not. Let us consider thewollp example:

Le vieux prétre est malade. Il est a I'hopital.

We are likely to place syntactic pauses as folldvesvieux prétre / est
malade // 1l est a I'hdpital //thereby having a total of three syntactic
pauses.

It may even be possible to have a lesser numbsymfctic pauses as
follows: Le vieux prétre est malade // 1l est a I'hopitali/k. a total of
two syntactic pauses corresponding directlythe punctuation. (We
shall discuss this in greater detail in our next.un

If on the other hand we have pauses placed intigtately we may

have the problem of non-syntactic pauses (a&uses that do not
correspond with syntactic boundaries). Let us atersthat in the same
example a speaker comes up with:

Le vieux / prétre / est / malade // Il est / mal&de

You can see that the homogeneity of our constitudiais been badly
battered. Instead of having just two syntacticgeay we've ended up
having six pauses, three of which are mdgda(i.e. non-syntactic
pauses).

3.4 Causes of Non-syntactic Pauses

It is not far fetched from what we have discussedbas that what causes
the occurrence of non-syntactic pauses is thedgoriEinguage learner’s
difficulty. The difficulty is the learner’s inabtly to manage pauses. This
difficulty is indicative of the fact that the leanis yet to master the
grammatical syntagmatic relationship between thestitments of the
utterance.

SELF ASSESSMENT EXERCISE

1. What is the major role of syntactic pauses?
2. Mention two places where syntactic pauses caaroc
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4.0 CONCLUSION

In this unit, you have learnt about syntactic am-syntactic pauses.
You have learnt about the concept of syntax. Yeualso learnt the
relationship between syntax and oral language, patticular reference
to oral French. You've learnt that at the writt@vedl words combine
with one another to form sentences. You'earit that there is an
inter-relationship between the constituents tlé sentence. You've
learnt that this inter-relationship is a sgrhatic one, meaning that
there is a string of linear relationship timee way constituents of a
structure are arranged, one after the otNew've learnt that this
sequencing is done in such a way that thame homogeneous
constituents. You've learnt that the kind of linealationship that exists
at the level of written language also exists & tnal level. You've
learnt that syntactic pauses are used to delimitsimtactic boundaries,
i.e. boundaries that do not dislocate or disriyg homogeneity of the
rhythmic groups. You've learnt to distinguish beémesyntactic pauses
(those that ensure the wholesomeness of the pbametds or rhythmic
groups in an utterance) and non-syntactic paubesdtthat are inserted
indiscriminately and are capable of disorganisimg $ense groups in an
utterance). You've learnt that the main cause efubke of non-syntactic
pauses in the connected speech of foreign langeageers is difficulty
or inability to manage the pause phenomenon. Sutibuity could be
linked to the absence of mastery of themgmatical outlay of the
language which must be respected at the oral level.

5.0 SUMMARY

This unit has equipped you with the knowledge afitagtic and non-

syntactic pauses. You can now define the notiosyonfax. You can now
explain the relationship between syntax and oralu ¥an also explain
the relationship between syntax and oral Frenchu ¥an now define

syntactic pauses. You can also define non-syntpetises and now, you
can even distinguish between syntactic and notasyin pauses. You
can now mention the cause of the occurrence ofsyatactic pauses in
the connected speech of foreign language learners.

There’s no doubt that what you've learnt in thistuvill be very useful
to you for the rest of the units in this course.

ANSWER TO SELF ASSESSMENT EXERCISE
These include:

Syntactic pauses are used to demarcate syntacticlhdes between
homogenous constituents in the speech chain.
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Syntactic pauses can occur at rhythmic boundani@ssentence and
at the end of a sentence.
6.0 TUTOR-MARKED ASSIGNMENT

Define syntax.

Explain the relationship between syntax and erahch.

What is the major role of pause in the sequenefroral French.

With an example, explain the concept of non-agtnt pause.

Explain why non-syntactic pauses occur in theneated speech of a
foreign language learner.

abhwbhE
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1.0 INTRODUCTION

You will recall that in the previous unitoyve been dealing with
speech production. You will recall particularlyvingyou’ve dealt with
reading as a peculiar variant of speech produataae. You'll recall
that it was our discussion of reading that leadnis considering the
concept of pause. You do recall that we've alretdly you that pauses
are welcome events in connected speech. You dd escevell that you
were warned that the fact that pauses are as hasispeech itself does
not guarantee our making indiscriminate use omth&ou’ll equally
recollect that we have dealt with the idea of pausiag very useful in
the syntactic arrangement of connected speecls the relationship
between pause and the sequential arrangement néciaa speech that
we shall still be discussing. Precisely, we shu@lobliged to discuss
pause in relation to punctuation. In this presemt, uherefore, we shall
define the notion of punctuation. We shall giveragpées of punctuation
signs. We shall discuss the major functions of puwaton. We shall
show the relationship between punctuation and pipsion other words,
we shall discuss the relationship between pausepamctuation. We
shall discuss the notion of pause hierarchy wisipeet to punctuation.
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2.0 OBJECTIVES
On completion of this unit, you should be able to:

define punctuation

give some graphic examples of punctuation signs
mention the major functions of punctuation

mention the prosodic function of punctuation

explain the relationship between pause and punotuat
explain the notion of pause hierarchy

explain the importance of pause hierarchy.

3.0 MAIN CONTENT
3.1 Punctuation and Pause Hierarchy

3.2 What is Punctuation?

This is a very simple question, isn't it? Of coyrsee don't intend to
belittle your intelligence in anyway. Far from we want to assure you
that, familiar as it may sound, punctuation wilbpe quite useful as you
consider every aspect of speech production, p#atiguwhen you'll be
required to retransmit a message from itgttemr form to an oral
equivalent. We shall discuss this in greater dédgelr, but for now, let's
attempt to refresh your mind with what ypwbably know about
punctuation, first of all, from the perspectivevaitten language.

Let us now consider the definition of punctuatian“a set of graphic
signs used in written language to signal certaipartant grammatical
and attitudinal contrasts”.

3.3 Examples of Punctuation

Now, before we go on, you should enumerate the tpation signs that
you know. All right. Let us believe that these amne of the examples
in your list:

- full stop or period
, - comma
;- semi-colon
- colon
- apostrophe
oo a pair of inverted commas
() - brackets
? - question mark
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- exclamation mark
.- suspension dots

In French, these are called:

.- point
, - virgule
;- point, virgule
Do deux points
‘- I'apostrophe
“- les guillemets
() - les parentheses
? - point d’interrogation
ro- point d’exclamation
.- trois points de suspension

Fine, now that you've refreshed your brain withsiagpunctuation signs
and what they are called, we may now go on to cdanghe functions of
punctuation.

3.4 Functions of Punctuation

There are two ways of considering the functionpufctuation, mainly
the general perspective of written language andspeeific perspective
of oral French production and we are going to discilne two aspects,
one after the other.

3.4.1 Functions of Punctuation in Written Language

Now let us consider the major functions of punaargtfirst of all from
the perspective of written language. We shall $a&y punctuation has
many functions but we want to indicate that it bage main functions.
These are the three major functions of punctuation:

1. to separate units in a linear sequence
2. to indicate when one unit is included within drew
3. to mark a specific grammatical or attitudinatdtion

Now let us quickly consider these three functiofigponctuation one
after the other.

3.4.1.1 Separating Units in a Linear Sequence
This is the main function of punctuation tth&g central to our

consideration in this course. As we proceed witeotnits, you'll get
to know why. In separating units in a linear seq@gmeference is being
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made to the fact that there are different ways mciv units can be

separated from each other in the written langukge example, a space
separates words, a period separates sentencestidd @nd an alinea
separate paragraphs. We shall come backiso particular function

when we want to discuss the role of punctuatiomftbe perspective of
connected speech.

3.4.1.2 Indicating when One Unit is included withinrAnother

This is not going to be our focus in this coursdaasas punctuation is
concerned but you should note that this @sp¥ punctuation is
referring to the use of parenthesis, quotation siarka pair of commas.

3.4.1.3 Marking Specific Grammatical or Attitudinal Function

Punctuation in this regard can be used to markipegrammatical
modes/functions such as simple declaratives, ouesti orders,
exclamation, the notion of possession, etc... Youveet aware that a
full stop or a period is used to indicate the ehd declarative sentence.
A question mark indicates a question, while anaxeition mark is used
to indicate an exclamation or even an imperativeark. Equally, in this
connection, the notion of possession is signalldguan apostrophe.

3.4.2 The Importance of Punctuation in the Productin of Oral
French

We have just discussed what, ordinarily, you kn®@w punctuation as
regards the way it functions in written languaget Bt us quickly add
that language is not just about the written forrh.cQurse, by now you
know that what is of concern to us in this cousseral performance and
how you can aim at effective oral performanat least from the
perspective of managing connected speech avfing degrees of
complexity.

You do recall that when we were discussing theetlinain functions of
punctuating we specified that one of those fundtionll be discussed
again particularly as it concerns the role of puatibn from the point of
view of producing connected speech, especiallyrah Brench. Shall we
quickly remind ourselves of the very function ofngtuation which we
said may be considered as being central to ouusisans in this course.

Remember, earlier in the unit, we mentioned oneom#éjnction of

punctuation as being that of separating units imear sequence. Now
let us consider how this particular function carveeas background to
further discussions on the importance of punctwatio oral French.
Obviously, you know that connected speechonganised in serial
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sequence. That is to say that as a serial phenomerad French is
mapped out serially in a time (linear) sequences Tieans that units of
connected speech are also separated. What we yang sathat just as
written language adopts the strategy of sdpey units in a linear
sequence, oral French also has the stratdggeparating units of
connected speech in a linear sequence. In the afageiting, as you
have seen, the separating strategy is patatu In the case of
connected speech, the strategy of separating tf isnsyntactic strategy
that is ensured by what we know as prosody, i.eombination of
rhythm, accentuation and intonation. Therefore sivall simply say that
punctuation is to written language what prosodytoisoral. In other
words, punctuation is associated with the syntdatiction of prosody.

Let us explain further. You know that wrgins a special form of
production in any language. You also know that imgitis an artificial
medium of expression. We mean to say that if yoali ta compare
written language and oral, we shall be beggingginestion if we should
insist that the spoken form is the first essentm@lde of existence of
natural languages. The variation of pitch, loudndgempo, intonation
contours, in one word, the supra segmental asgeleinguage, cannot
fully be captured by writing. However, punctuatiigy an attempt at
representing, in writing, some of the realitiespbken language. This is
why it is considered that the punctuation of anit te the blueprint for
the prosodic outlay of the possible oral interpietaof a written text. In
particular, it is the separating function of purattan that seeks to make
up for the prosody that is absent in written larggua

The question we are going to answer is sae what prosodic
infrastructure is available to carry out this satic function for oral
language. That will bring us to considering théatienship between
pause and punctuation as there is generally aideince between pause
and punctuation.

3.4.3 The Relationship between Pause and Punctuatio

Now let us examine closely the pause/punctuatitatiomship. Exactly
what is this relationship? Let us begin $gying that pause is the
prosodic infrastructure that serves for punctuatMMnat we are saying
is that if you take a written text, the places veh#rere are punctuation
signs with separating functions such as comma, -selon and full
stops are likely places where pauses are to bevadzsen an attempt to
read such text. In other words, pauses (i.e. syataclegally authorised
pauses) coincide with punctuation. There is theesfohigh correlation
between the position of syntactic pauses and patiotusigns.

Consider the following text:
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Aujourd’hui, maman est morte. Ou peut-étre, hierng sais pas. J'ai
recu un télégramme de l'asile : “Mere décédéetefrement demain.
Sentiments distingués.” Cela ne veut rien dire t&ltépeut-Etre hier.

L’asile de viellards est a Marengo, a quatre-vingtmetres d’Alger.
Je prendrai l'autobus a deux heures et jarrivedans 'aprés-midi.
Ainsi, je pourrai veiller et je rentrerai demainiso

Now in this text which is an extract from Camuk’Etranger” , you'll
notice that the writer, Camus, has already pre4piogned this text for
any potential reader whose task it would be toelhe syntactic pauses
as deemed appropriate.

Now let us know if you do recognise the potentiaipons of what we
refer to as syntactic pauses. You may try to ctlb@tnumber of times
you will place pauses if asked to read this texdawNhat you have been
told that pauses coincide with punctuation, welgialon to discuss the
notion of pause hierarchy.

3.5 Punctuation and the Notion of Pause Hierarchy

We have established the fact that punctuatieparates units of a
sentence and that they coincide with syntactic gaughose function is

the delimitation of syntactic boundaries in an @a¢ech production. In
other words, you already know that pauses are braakransmission.

But what is the notion of hierarchy and how doex ttoncern the issue
of syntactic pauses?

Now we shall not go into details about the notidrhigrarchy, but we
will simply say that hierarchy in this sensseans that pauses are
graded. They are not all of equal length. Somel@nger than others.
For example, you know that when we talk of breaka inormal school
day’s activities, there are short breaks and lomegks. And so, that will
give you the idea of hierarchy with respect to giuation. Do you
notice that the punctuation signs themselvesgaaeed? In hierarchy
and in descending order of magnitude, you have gongelike this:

In other words, in this scenario the syntactic pacsrresponding to a
comma will be shorter than the one for a colonjlavkhe syntactic
pause corresponding to a full stop will be londettany other pause.
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The logic behind this is that the chunk to be safgal by a comma is
less in terms of the number of syllables it corgafduch chunks are not
sentences. You will notice that in our example a&ydull stops separate
sentences. Even at that, the syntactic pause toldserved between
paragraphs will be longer than the one separatidmary sentences in
the same paragraph. In a nutshell, pauses arerdherally graded to

align with the nature of punctuation they are repreing.

SELF ASSESSMENT EXERCISE

Considering the example we gave you with Camug’ @éexlier on, how
many syntactic pauses have been provided for?

4.0 CONCLUSION

In this unit, you've learnt about the notion of ptuiation in relation to
pause hierarchy. We began our discussion by remgewihat we mean
by punctuation. You've learnt about the general inigdn of
punctuation as a set of graphic signs used inewithnguage to signal
certain important grammatical and attitudinal casts. You've learnt
the different examples of punctuation. You've l|daatout the three
major functions of punctuation, noting in g@&rlar, that there is a
relationship between punctuation and pause. Spatlifj you've learnt
that punctuation is to written language what pass® oral. Therefore
you've learnt that punctuation is a guide to thacpiment of syntactic
pauses while reading a written text. You've alsarmé that punctuation
is graded in hierarchy, the full stop being of geeaveight than the
comma. With that notion of hierarchy, you've ldathat pauses are
graded because the ones corresponding to commakater than those
corresponding to full stops.

5.0 SUMMARY

This unit has equipped you with the knowleddepanctuation and
pause hierarchy. You can now define punmioatYou can give
examples of punctuation signs. You can mentionntagor functions of
punctuation. You can explain the importandepanctuation in the
production of oral French, particularly that of de®. You can explain
the relationship between punctuation and pabMssv you can even
explain what we mean by the notion of pause hibsgrmuch as you
can explain the importance of pause hierarchy.

There is no doubt that what you learnt in this wold be very useful
for the rest of the units in this course.

ANSWER TO SELF ASSESSMENT EXERCISE



90

FRE 212: ADVANCED ORAL FRENCH



FRE 212: ADVANCED ORAL FRENCH

FRE 206 ORAL FRENCH

Excluding the pause at the very end of tlet, we can say that
provision has been made for sixteen (16) syntgeaicses in the reading
of this text.

6.0 TUTOR-MARKED ASSESSMENT

1. Define punctuation.

2. Give graphic examples of five punctuation signs.

3. Explain one major function of punctuation in whiit is related to
the pause phenomenon.

4. Is there anything like hierarchy in punctuation?

5. If your answer to question 4 is yes, hdaes this notion of
punctuation translate to pause hierarchy?
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UNIT 4 AN INTRODUCTION TO FLUENCY IN
READING
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1.0 INTRODUCTION

You do recall that for some time now we daveen dealing with
discussions on a particular type of speecbdyction. We started
discussions in unit 10 on the concept cidneg. Subsequently, we
considered certain vital infrastructures that hawvelo with reading. In
unit 11, for instance, we discussed the concepaoise. We were able
to ascertain that pause is a natural phenomencfaraas connected
speech is concerned. But we were able to let yawkinat the fact that
pauses are a necessary part of speech produciEs) bt mean they
should be used indiscriminately. It was based os féct that unit 12
afforded us the opportunity to discuss the probtérayntactic and non-
syntactic pauses. Since then, the concept of paasegement has been
so central to our consideration on speech produdhat we went on to
discuss the idea of punctuation and pause hierarchyit 13, the very
last unit so far. In that very unit on punctuatemd pause hierarchy, we
discussed the concept of punctuation. Do you remeentiat pauses
were presented as signposts allowing for one ith beffore proceeding
in speech production? Do you recall that such sigtgppas determined
by punctuation (a separating strategy), coincidarermeant to coincide
with pauses which, in such cases, are seen asdcdafrastructure? In
other words, you do recall that there is a diredt between pause and
punctuation. However, you must also remember thatowought in the
idea of pause hierarchy to make the point thatannected speech
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pauses are graded because they are naif dlie same length (i.e.
duration).

In this present unit, we want to talk about theaidé fluency in reading.
We will start with a broad-based definition of fhey. We will explain
this general definition in the light of three diféat views about fluency
in second language teaching/learning. We will malaase for our own
restricted use of the term fluency. We wvghow the link between
fluency and hesitation. In this unit, you will getknow how to evaluate
fluency and how reading is the appropriate speectant where fluency
can be measured objectively. You will then get toow the
characteristics of fluent reading. By implicat the unit will also
discuss how to ensure fluency.

2.0 OBJECTIVES
On completion of this unit, you should be able to:

define fluency in a broad sense

mention the three different options on fluency

define fluency in a restricted sense

explain the relationship between fluency and hésiia

give three reasons why reading is the apmtgprvariant for
evaluating fluency

mention the characteristics of fluent reading

mention the guidelines to ensuring fluency.

3.0 MAIN CONTENT
3.1 An Introduction to Fluency in Reading
3.2 Definition of Fluency

Fluency may be polysemic, in the sense that it matyquite mean the
same thing to two different language specialiisfore we go into
specifics, let us try to define the term from a eah perspective. Let us
therefore define fluency dsmooth, rapid, effortless, accurate use of
language”. You should note that this is a broad-based dedimitof
fluency. You should equally note that this broaddsh definition of
fluency is not our major concern. That is to shgttas far as we are
concerned, we want to make restricted use of time. te
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3.2.1 Restricted Use of the Term Fluency

Obviously, by now you are aware that in this col@eal French” we
consider connected speech from the point of vielingfar structuring
of language over time. Now let us takeoakl at the broad-based
definition of fluency once again. You will notideat in this general
definition of fluency, the descriptor “accurate wsdanguage” is part of
fluency. But in our own consideration, our resgdtuse of the term
fluency does not include the notion of aecyr Perhaps, at this
juncture, it may be necessary to say a word ar @bout accuracy so
that you can understand our position better.

What do we mean by accuracy and why do we makdigtiaction?

There are several options about fluency in secanguage learning. We
can identify the following three options:

(@) the ideal option
(b)  the communicative option
(c) the regulated option

Now let us consider these options one after theroth
Fluency: the ideal option

The ideal option of fluency is as stated in ourdortbased definition.
This ideal option involves fluency and accuracythis option, fluency

and accuracy are the high points of foreign languaigstery but both
are unattainable without years of learning and adexjexposure to the
use of the language. This option requires veryesgyatic procedure
which goes beyond ordinary classroom setting.his approach, not
only will speech flow be impeccable, but then tleeumacy of content
will be unquestionable. Accuracy in this sensvolves a perfect
command of grammar as well as appropriatenesshef viocabulary.

When accuracy is the focus, the laboured produatiogrammatically

correct sentences may be accurate but it is nehfluWVhen both fluency
and accuracy are emphasised, we expect to havellbwing points as

evaluation criteria:

1. Faultless speech rate

2. Perfect command of sounds (i.e. correct proratioci)
3. Perfect command of grammar

4. Perfect choice of vocabulary

We still maintain, however, that this level fluency is not easily
attainable.
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Fluency in the Communicative Competence Option

Communicative competence is a language tegtbarning option
where the controversy between fluency and accuiaeycentral issue.
This is an approach where accuracy is completehcwated. Though
the approach seems to give pre-eminence to flueney and above
accuracy, the brand of fluency here is highly covertible because it
has to do with flowing speech that contains a fdtaws. We are saying
that though the speech flow may be unimpededait contain such
major flaws like the following:

1. Incorrect speech sounds
2. Imperfect command of grammar
3. Imperfect vocabulary

The above-mentioned flaws may be common piena in foreign
speakers and yet such speakers may be considenadhrless fluent,
particularly in a communication-based languggegramme. In any
case, this is not our idea of fluency.

Fluency in a Regulated Production

This is what we refer to as restricted use of grentfluency. Fluency
here is characteristic of speech flowing heitt flaws, but it is
considered in a specially regulated speech proalucte will take time
to explain this option of fluency, particularly @saffects our course on
oral French.

Our course on oral French is about the prosodicciire of connected
speech. It is about the correct placement/positgrof the prosodic

infrastructure. Within that context, fluencg tis is more about the
smooth flowing nature of that prosodic structurkiefRcy to us is then

about the timing of connected speech and itnore about looking

critically at the speed of speech or speech rdteen€y in this context is

viewed alongside with considerations regardingeegat command of

French sounds.

Our idea of fluency is therefore quite in contrasth the two earlier
options. We are neither adopting the communicator@petence type of
fluency (i.e. language flowing with all sorts otorrectness) nor are we
adopting the accuracy-based approach of fluencis T$ not because
we are averse to accuracy per se but becagsuracy does not
constitute our focus. Ours is a purely phoneticswgration of speech
structuring in which accuracy-related issues ara different dimension.
(This will be discussed later.)
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The distinction we are therefore making is thatloéncy (free-flowing
connected speech in which there is correct placé#puasitioning of the
prosodic infrastructure, speech that is well ordeared distributed along
the linear or timing axis) quite in contrast to avther type of fluency,
be it communication competency-based or accurasgdawhere there
is an evacuation of grammatical appropriatenesedprate, mastery of
pronunciation, mastery of vocabulary, that is flogvspeech with all
manner of incorrectness.

As we said earlier on, we intend to make restriaied of the term
fluency and so, for now, you should note that mi&a of fluency is
smooth-flowing connected speech with appromie timing and
distribution of prosodic infrastructure like pause, tempo (i.e.
acceleration/deceleration...). Once again, we warstdte categorically
that our position on fluency is about smoafhsy speech flowing
without flaws like imperfect speech rate, imperfeotnmand of sound
in the pronunciation, above all, speech flayiwithout hesitations.
Having said that, let us even examine the ideaesitation and see what
bearing it has on fluency.

3.3 The Relationship between Fluency and Hesitation

Now let us consider the relationship between flyemoed hesitation. At
this juncture, you must be asking yourself suchstjaes like “What is
hesitation? Is there any relationship between ftyeand hesitation and
if so, what kind of relationship is there betweba two concepts?” Fine.
Now let us consider these questions.

First, let us consider the concept of hesitatidmalSwve start by saying
that hesitation is the act of slowing dowanprocess as a result of
uncertainty, worry or nervousness. This is the v@mple definition of
hesitation. However, as far as speech is concetoedesitate is to be
slow to speak because you feel uncertain or nenausecause you are
not sure that what you want to say is right or appate.

Now what is the relationship between fluency anditadon? We can
say that there is a high correlation between flyear@d hesitation. What
are we driving at? What we mean is that thereliskabetween fluency
and hesitation. That it to say that you cannot h#uency when the
speech flow is impaired by unnecessary hesitationether words, you
may be right to say that the more hesitations thesethe less fluent the
speech. By the same token, you are right if younge that the less
hesitations you have, the more fluent your speBcib.in another form,
you should note that the absence of hesitation vitah criterion for
evaluating fluency.
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3.4 Evaluating Fluency

Let us now consider the evaluation of fluency. Hdw we evaluate
fluency? Earlier on in the last section, we merdgmthat the absence of
hesitation is a vital criterion in the evaluatiohfluency. Based on this
essential criterion, the question we may want toigs“Can speech be
devoid of hesitation?” Our answer to this questi®riYes”. In other
words, speech can be devoid of hesitation. Howeter point must be
made that not all types of speech can be entirelyoid of hesitation.
You must know, for instance, that speech produacti@mt requires on-
line conceptualisation (commonly referred to a®négneous speech)
can be marred by hesitations.

Another question we must ask is, “Can evaluatiorilwdncy really be
objective?” The remark we must make here is thatenoften than not,
you and | may be required to give an assessmethiedluency in one’s
performance in a foreign language, and in mostsas@ evaluation
may lack objectivity. Subjective evaluation may oiwe us awarding
marks arbitrarily. This explains why we hagdferent positions on
fluency-related matters (see the options we meeaticarlier).

Now, back to the question as to the possibilityegfluating fluency
objectively. Certainly, fluency can be objectivadyaluated in strictly
specific conditions. That brings us to the questibmmegulated speech.
What we are saying is that fluent speech cannasisessed objectively
except we have a highly regulated speech produatiotie. You should
note that fluency is not the same in spontasespeech as it is In
reading. We want you to note particularhyattithe two modes of
production are not the same. Of course, we shalsider spontaneous
speech in our next unit. However, for now, let aaaentrate on reading
and on what constitutes the characteristics ohtlueading.

3.4.1 Why Reading is the Appropriate Situational Vaant for
Evaluating Fluency

Only reading is the situational variant that candldtself to proper
objective measurement of fluency. Let us now carsihy reading is
the most appropriate speech production mode irsasggfluency.

Remember the direct correlation we talked uabm the fluency-
hesitation relationship. Remember we have agreaiflilency is about
connected speech devoid of unnecessary interngtidow, from an
earlier unit, you already know that interruptiormde seen as pauses.
Now you also know that in terms of their manifestag in speech, we
can have real pauses (moments of silence) and fidises (hesitation
pauses). You will get to know that certain pradrc situations are
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propitious for the emergence of filled pauses. Aggbu know that in

terms of their demarcative function, pauses af two types (i.e.
authorised and non-authorised or symptomatic)other words, some
pauses are permitted while others are not. Carrgmmember we talked
about syntactic pauses as the ones that are a€d®@rin other words,
they are not unnecessary interruptions. Remembegls@ mentioned

that these syntactic pauses are textually progeanpauses, i.e. that
they are predetermined and coincide with the puatcin of a written

text.

Now, if unnecessary interruptions in the speechvfire the same as
non-syntactic pauses, can you not see that thdence of this type of
unauthorised pauses in the speech flow will igpiron the level of

fluency? That is to say that the more unnecessauggs there are the
less fluent the speech flow. From the above disonsswe want to

propose reading as the most appropriate variantherevaluation of

fluency (at least from the point of viewf gpeech rate, correct
positioning of pauses, systematically graduatedanchy in the length

of pauses).

Therefore, in order to show that readingthe appropriate speech
production mode where fluency can be objectivedgeased, we can
now present the following reasons:

1. Reading is the situational variant in which wpext the incidence of
syntactic pauses.

2. In reading, the position of syntactic pausealieady determined by
punctuation.

3. Reading is the situational variant whene bccurrence of filled
pauses (hesitation pauses) is ruled out. (Thdled fpauses are a
frequent occurrence in spontaneous speech whichravgoing to
discuss in our next unit.)

3.4.2 Characteristics of Fluent Reading

Now that we have given you reasons why irgpds the most
appropriate situational variant for the evélra of fluency, let us
consider the characteristics of fluent reading. &afthe characteristics
of fluent reading include:

1. There will be no misplaced pauses.

2. There will be no repetitions.

3. There will only be syntactic pauses which witircide with the
punctuation.

4. The syntactic pauses between rhythmic groupsbailshorter than
the ones separating sentences.
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5. Syntactic pauses separating paragraphs beillonger than those
separating sentences within the same paragraph.

In reading long sentences, the voice shouldawsginually till the
last rhythmic group.

Accented syllables should be longer than nomeated syllables.
Liaison should be observed strictly within rhyilk groups.

. There should be appropriate melody.

10 There should be clear enunciation (i.e. ndesing).

11. There shall be no isolated words (no readingasfls in isolation).
12. The tempo should vary between short groupdargigroups.

<

©oN

3.5 Ensuring Fluent Reading

In order to ensure fluent reading, let us consttat the characteristics
we have just enumerated must be maintained. Tdidpit is expected
that theoretical reading should precede the aatemdling aloud. The
question is: “What do we mean by theoretical reg@din

Theoretical reading is the preliminary phase oflnreg where we study
the written text in order to demarcate it accogdio the punctuation
signs. It is a stage that requires our identifyiing places where we are
to observe syntactic pauses. At that stage twe are supposed to
differentiate between short and long breaks or gaus

1. Define fluency in its broadest sense.

2. What do you understand by a restricted useeotdim fluency?

3. Mention some of the steps you take to ensuently during a pre-
reading aloud stage (i.e. what preparations woaldmake to ensure
the fluent reading of any written passage?)

4.0 CONCLUSION

In this unit, you have been dealing with the intrciion to fluency in
reading. We started discussing the concept of adsbased definition
of fluency which was presented as a smoadipjd, effortless and
accurate use of language. We distinguished tefinition from a
restricted use of the term where the emphasis thersmooth flowing
connected speech devoid of unnecessary interrigptiohesitations. We
showed the relationship between fluency and hesitatnd pointed out
that absence of hesitation is a vital criterionewraluating fluency. We
also discussed how fluency can best be apprehemdedsituational
variant of speech production - reading - and weeggau three good
reasons why reading is the most appropriate optibaere our type of
fluency can be objectively evaluated. These reasange from the fact
that it is in reading that we expect to hasmtactic pauses whose
positions have been pre-determined by punctuatiotine fact that filled
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pauses which are hesitation pauses are nikedy to occur in

spontaneous speech than in reading. In the uait, were also given
some of the characteristics of fluent reading.afyn you were taught
how to ensure fluent reading by making use of eorétical reading
process that would not only allow you to place ypauses at the right
places but also to identify where and when to rardewer your voice.

5.0 SUMMARY

This unit has equipped you with the concept ofriltle You can now
define fluency in its broadest sense. You cantimerthree different
options regarding the concept of fluency. You eanwell distinguish
between the broad-based definition of flueramyd our restricted
approach to the use of the term fluency. You cagia@x the relationship
between fluency and hesitation. You can equallyia@®pvhy reading is
the appropriate speech production mode where weecaluate fluency
objectively. You can even mention the charactesstf fluent reading.
You also can explain how to ensure fluency in teading of written
passage.

There is no doubt that what you have learnt in dmis will be useful to
you for the rest of the units in this course.

ANSWER TO SELF ASSESSMENT EXERCISE

14.Fluency, in its broadest sense, refers to smaapid, effortless,
accurate use of language.

15. The restricted use of fluency does not incladeuracy. Rather it
simply means smooth-flowing, connected speech,ogpiate timing
and distribution of prosodic infrastructure.

16. Steps to ensure fluency include the following:

Studying the written text

Demarcating it according to the punctuation signs
Identifying the position of syntactic pauses
Graduating the pauses according to the duration.

6.0 TUTOR-MARKED ASSESSMENT

1. What is the difference between the broad-baséditon of fluency
and our restricted use of the term in this unit?

2. Give three reasons why reading is appropriatepprehending our

brand of fluency?

What do we mean by unnecessary hesitations?

What is the link between fluency and hesitation?

B w
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5. Prepare the following text for reading wmlo(i.e. demarcate as
appropriate by putting / and // for comma full stoespectively.
Also put anyr to mar\grising and falling intonatiosaspectively).
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1.0 INTRODUCTION

In our last unit on fluency in reading, you willcedl that we specified

that reading is a particular speech production mésdsmember we told
you in that unit that there are other speech mtoln modes which

include spontaneous and prepared speech. You db ascwell that we

announced to you that we shall be talking abouhsp®ous speech in
greater details. In this present unit, we sligicuss the concept of
spontaneous speech. We shall define the notiopafitaneous speech.
We shall distinguish between spontaneous $pesw other speech
production modes. We shall discuss the criteriaef@luating successful
spontaneous speech production. We shall alsation some of the
pedagogical implications of these criteria for yagian adult non-native
learner of oral French. We shall equalhention the different
opportunities that exist for spontaneous speectymtmon and we shall
state the implications of these opportunities fou @s a learner.
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2.0 OBJECTIVES
On completion of this unit, you should be able to:

define spontaneous speech

distinguish between spontaneous speech and otbeclsproduction
modes

mention some of the criteria for evaluating sucltésspontaneous
speech production

mention the pedagogical implications of these katéor the adult
non-native learner of oral French

cite examples of different opportunities fspontaneous speech
production

explain the implication of these opportunities you as a learner.

3.0 MAIN CONTENT
3.1 The Concept of Spontaneous Speech

3.2 The General Notion of Spontaneous Spee@nd its
Implication

In general terms, spontaneous speech is a descfgrtan event or an
action which can be said to be natural, instingthagopening at the spur
of the moment. In particular, it depicts an evératt ttakes place without
prior planning or preparation. Spontaneous spegctherefore a natural
unplanned event. Having given this general overvigwhe notion of
spontaneous speech, it is important for us to niostber to look at the
implications of spontaneity. The implication ofospaneity is that the
unplanned nature of an event makes it susceptbflatvs and defects.
The idea of planning is to maintain correctness, making the event
impeccable and flawless.

However, the question we may ask at this junctgre“Can this be
achieved?” i.e. “Is it possible to execud spontaneous action
successfully without flaws?” If we may answer tiigestion, we may
want to state that for such a spontaneous actidreteuccessful, there
are prerequisites. Foremost among such prereauisitthat the person
undertaking the spontaneous action has to be at 8asng at ease or
exhibiting mastery requires possessing theevegit mechanics for
executing such an action. The level of competerergbreferred to is
such that even in an unplanned situationrectness is maintained,
resulting in a production that is the outcome dbrless ease. Having
talked generally about the term spontaneonmd what spontaneity
entails and having also ascertained that faultsb=amuled out in a
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spontaneous situation, granted that one dispos#®eaktquisite level of
mastery and/ or ease, we may now go on to appdytthspeech so that
we can define what we mean by spontaneous speech.

3.2.1 About Speech and Spontaneous Speech

What is spontaneous speech? Let us start by sdlgatgspontaneous
speech is a speech production mode. But then, vdratwe say about
the nature of speech itself and its implication? riature, speech is a
mental activity. What this implies is that speecbduction requires us
to put to use thought processes for the concepaigln to take place. It
is a continual process of conceptualising axcuting. Secondly,
speech is a fleeting event, the implication beimat it cannot be fixed
except if recorded by the use of electronic devitesthe tape recorder
that will afford one the opportunity to play baékom the foregoing, let
us now consider the definition of spontaneous dpeec

3.2.2 Definition of Spontaneous Speech

Let us now define spontaneous speech as “an urgdamatural, direct
on-line speech production mode”. That is to sayesheresulting from
directs on-line conceptualisation.

3.3 Between Spontaneous Speech and Other Speech
Production Modes

3.3.1 Other Speech Production Modes

Earlier on, we had mentioned other speech produatiodes. Let us
now quickly look at the other speech production e®drhere are two
other speech production modes. Unlike the spontanewde of speech
production which we have depicted as being unpldnttee other two

modes of speech production are planned and thegittier regulated or
prepared. They are commonly referred to, respdgiivas read aloud
and prepared speech. Their planned natures rout flaws thereby
heightening their level of correctness. We shatl gm into details as to
how this level of correctness is maintained in negqdand in prepared
speech. Nevertheless, here is a quick remindertatloat we said about
reading as a situational variant of speech chamymtion in Unit 14.

You may quickly glance over that unit once againaalearer picture of
what we are talking about.

Now that you have glanced over Unit 14, you wilpegriate better why
we preferred reading as our model for making reteiri use of fluency.
We insisted on the fact that certain speech pimolucsituations are
propitious for the emergence of filled pauses. Amatter of fact, we
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were referring to the spontaneous mode considéniagit is a haven for
filled pauses. Now that we have explained thatdpentaneous mode
requires on-line conceptualisation, you can undats better why this
particular situational variant can be marred byithBens. Besides, if
you cast your mind back on our previous unit whiydu have just
referred to, you will vividly recollect some ohd characteristics of
fluent reading which include the absence of réijpes and stuttering.
As for prepared speech, the name implies that gaane been taken to
polish the production times and over so much sottiefinal outcome
is devoid of slips and unnecessary flaws.

So far, you will realise that we have beewing to situate the
spontaneous speech production mode (an unplanwoel/)ralongside
the other two modes of read aloud and preparecchp#ee two planned
models). We shall go on further to distinguish le#w spontaneous
speech and these other two situational variantsimride light of our

discussions from this point onwards, we want younate that beyond
the fact that spontaneous is unplanned while therdivo are planned,
there are three areas of fundamental teahniifference between
spontaneous, on the one hand, and the other twtheoother. It is to

those areas of technical difference that vo&v want to draw your
attention.

3.3.2 The Three Areas of Technical Difference

Let us now consider the three areas of techni¢edrdnce between the
modes of speech production that we haven bdiscussing. The
fundamental difference between spontaneous speechigiion and the
other two types of speech production can be digclssader three broad
headings, namely code restriction, speaker andenant

3.3.2.1 Code-Related Difference

Let us consider the code-related diffeeenbetween the speech
production modes. Now, we want you to bear in mivat when we talk
about code in this respect, we are referring tawecodes of language,
namely the oral and the written codes. lis tconnection, the first
fundamental technical difference between spontasmiepeech and the
other two types of speech production modes isvili&reas spontaneous
speech is entirely oral, read aloud and prepareddes have to do with
the written code in addition to making use of thal code as well. You
do recall that reading or read aloud speech israhretransmission of
an already existing written text, i.e. it is a spokversion of a written
text. Furthermore, in the case of prepared speeblat we have said
about read aloud speech benefiting from the twdeso(written and
oral), holds true for prepared speech. You shoaté that it is a speech
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type that is first of all conceptualised in writimgfore being rendered
orally. Essentially, therefore, the first hatal difference we are
highlighting is that, quite unlike the other twcegsggh production modes,
the spontaneous mode is characterised by codectiesir

3.3.2.2 Speaker-Related Difference

Let us now consider what we mean by speaker-reldiféetrence as the
second level of technical contrast between spootsspeech and the
other two modes of speech production. Spontaneqeech is
characterised by speaker independence. This isibedhe spontaneous
speaker is entirely responsible for what das. He does not owe
allegiance to any outside influence. Do you ses this is quite in
contrast to the reader (speaker) of a given writeett who is only
echoing the thought forms of the writer or origipabducer of the text?

Of course, in the case of prepared speech, youwaay to argue that
the speaker (reader) of the prepared speech mayhaxed authored the
speech in its written form. But then, the fundatakwlifference still
remains that this speaker (reader) is tied dowrth® influence of a
written text. His autonomy is thereby serlgubandicapped and so
when compared with the spontaneous speaker, yogamthat the latter
is completely independent.

3.3.2.3 Content-Related Difference

Let us now consider the third level of technicdfedence between the
spontaneous speech production mode and the otloenthaat we refer
to in the present circumstance as being conteate@l This difference
stems essentially from quality-based remarksicerning the oral
production or the output, as the case may be. Y@ady know from a
previous unit that reading is a highly regulatedesih production mode,
where the oral content has already beendetermined. This is in
contrast with the content of the oral productioh spontaneous type
which is a direct on-line conceptualisation.

3.3.2.4 Summarising the Differences

In summary to what has been said so far about apeatis speech
production and the other two, you can see thatther two have in-
built mechanism that heightens their level of ccimess and
flawlessness. While the former is unplanned, tktedare planned. This
is as far as the basic difference is concernedartAfsom this basic
distinctive characteristic, there are three tedinidistinctions. Firstly,
the two special modes (read aloud and preparegddyrexist in a fixed
support system - the written code. Secontigir content is pre-
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determined and so their eventual oral struggu has been pre-
programmed. Finally, the spontaneous speaker, imikependence
notwithstanding, is engaged in an on-line processomceptualising,
executing, hesitating, committing blunders whichthes to redress, if
he can (we shall come to this aspect of redresaimg repairing in
another unit).

SELF ASSSESSMENT EXERCISE

1. Define the term “spontaneous” generally.
2. Mention the greatest danger in spontaneity.
3. Explain how you can ensure the success of aapeous event.

4.0 CONCLUSION

In this unit, you've learnt about the concept obrs@aneous speech.
You've learnt about the general notion obrganeous and what it
implies. You've learnt about the importance ofrpieng. You've also
learnt about spontaneous speech as a speech poodoutde. You've
learnt about two other speech production modesghathe read aloud
and prepared speech modes. You've learnt abougjeheral difference
between spontaneous speech and the other two médewve equally
learnt about the three areas of technical diffexdmetween spontaneous
speech and the other two.

5.0 SUMMARY

This unit has equipped you with the basmmoept of spontaneous
speech. You can now define the general concegpohtaneous. You
can explain the implication (or inherent dangerypbntaneity. You can
state the importance of planning. You now akefine spontaneous
speech. You can now mention two other speech ptmiiumodes. You

can cite the basic difference between spontangoesch and the other
two modes. You can equally mention and discussthihee areas of
technical difference between spontaneous speech the other two
modes.

There is no doubt that what you've learnt in thist will be useful to
you for the rest of the units in this course.

ANSWER TO SELF ASSESSMENT EXERCISE

1. Spontaneous refers to an action that is natustinctive, something
that is happening at the spur of the moment.

2. The danger inherent in spontaneity is thatnfganned nature makes
it susceptible to error.
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3. For there to be success in a spontaneous, ywaitbde at ease. You
need to possess the relevant mechanics for exgdhgnaction.

6.0 TUTOR-MARKED ASSIGNMENT

Define spontaneous speech.

Mention the inherent danger in spontaneous $peec

Mention two other modes of speech production.

State the basic difference between spontangmexhk and the other
two speech production modes.

Discuss the three areas of technical differdretereen spontaneous
speech and the other two modes.

hopPE

o,
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In our last unit on the introduction to the concepspontaneous speech,
you will recall that we told you that the notion gffontaneous speech,
generally, is a descriptor for a natural unplanaednt. You will recall
that we told you that the unplanned nature of antgneous speech
event makes it susceptible to flaws. You remembat we also told you
that, even though its level of exposure eiwors is very high, a
spontaneous speech action may yet be suotesgie reason for
success, if you will recall, is because, like wiel tgou, it all depends on
the person taking the action, particularly sucleesspn must be at ease.
Do you recall what we told you about ease/mast¥Bg, you remember
we explained that ease/mastery in the executiansgontaneous speech
action is about carrying out such an action prgpasl the nature of such
an action demands and within a normal time framau ¥o recall that
all those details served as a preamble to our ssons on spontaneous
speech proper.

Now, I’'m sure you can easily recall that we tolduythhat spontaneous
speech is an unplanned, instinctive, direct oa-lgpeech production
mode (i.e. resulting from direct on-line conceptation). You
remember that we told you that there are two ofiperech production
modes, namely reading and prepared speech. You necell as well
that we made an inter-mode comparison and that igilighted the
basic difference between spontaneous speech anaoklibe two modes
(the former being unplanned and the latter beiagmed). You do recall
that we told you about the three areas of techuigerence between
spontaneous speech and the other two modes (cstleetren, speaker
independence, direct on-line content conceptuaisat Now that you
can recall all the foregoing aspects of our last, you can easily recall
that there was an unresolved question as to whefiwmrtaneous speech
can be successful in spite of its unplanned nattire the answer to that
question that will form part of our discussion retpresent unit on the
challenges of spontaneous speech in Oral French.

In this present unit, therefore, one of the ch@éswhich we shall be
discussing will be the problem of determining theiccess of
spontaneous speech production. We shall pregen yardstick for
determining success, using the native speakeduction as our
yardstick. We shall also discuss the factors ntifitragainst successful
spontaneous speech production by non-native ddalners. We shall
equally discuss some of the improvement stratethias could be used
towards achieving better results. Another majoallelmge which we
shall discuss will be the fact that spontaneougdpés an indispensable
component of Oral French. In this unit, we will afjy demonstrate this
importance by the numerous opportunities that pteskemselves for
spontaneous speech production.
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2.0 OBJECTIVES
On successful completion of this unit, you showddable to:

mention the criteria for evaluating successful $poaous speech
production

explain the factors militating against successfidrganeous speech
production by non-native adult learners

discuss some of the improvement strategies thdt dmiadopted by
non-native learners

explain the importance of spontaneous speech ihFdeach.

3.0 MAIN CONTENT
3.1 The Challenges of Spontaneous Speech in Oraldfch

3.2 Criteria for Evaluating Successful Spontaneou$peech
Production

Successful spontaneous speech production stemsdase And when
we talk about ease in this regard, we want yokriow that it is all
about ease with the content or output. As a mattdact, you should
note that many variables play themselves out aadcansidered while
determining the success or otherwise of an evamh Sariables, you
should note, include the peculiar nature of thenevien the case of
speech, for instance, you should realise thatctue, the speaker and
the output (i.e. content-related output) are tley kactors. We shall
consider each of these factors in detail.

3.2.1 Code as a Factor in Spontaneous Speech Protioie

Let us now consider code as a crucial factor innsgpTeous speech
production. The code involved, as we have statelieean, is the oral

code. You do recollect all we said abowde restriction of the
spontaneous speech production mode in our last dom't you? The

central issue that we want you to bearmimd is the question of
managing the ephemeral nature of the oral code. dremember, no
doubt, that timing is very crucial. With the preocais nature of the oral
code and spontaneous speech as a fleeting evenshgald really know
that it is worth your while to imagine how this @tkquires integrating
the verbal/non verbal, the mimo-gestual, the pagaiistic, the prosodic
structure, the facial expressions, vocal agzaniment of laughter
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and/or interjections. Managing all the above fopast of the criteria for
evaluating the success of spontaneous speech pimduc

3.2.2 The Speaker Factor

Let us now consider another important variableval@ating the success
or otherwise of spontaneous speech productionspeaker factor. We
want you to know that it goes a long way in deiemng the level of
performance at spontaneous speech productionnktanice, you should
know that it is important to find out whether itasnative speaker. An if
it is a native speaker, it is also important to rguthe native speaker’s
level of cultivation and/or educational exposulre.other words, you
may want to ascertain the speaker’s socio-lingustatus. On the other
hand, if the speaker is a non-native, you may éguent to take into
consideration whether the person is a learner.adit would you want
to know whether the speaker is a non-native leaoh@ral French, but
also, you ought to find out the learner’'s leviet.(is it an advanced
learner, an intermediate learner or a mere begMner

3.2.3 Subject Matter Content as a Factor irDetermining
Successful Spontaneous Speech Production

Now let us consider a third variable in det@ing the success of
spontaneous speech production, the subject maiteert. We want to
emphasise, and you should take note, thiat ith a major area of
concern. You will agree that full grasp of subjedtter will guarantee
the spontaneous speaker’'s ease/mastery. You wdllrevhat we told

you in our last unit about ease and what it ent&ldl mastery of the
content will no doubt be reflected in a lot of wayoremost among
which is the length or volume of production.

You can see from what we have said so far thatying to determine
the success level of a spontaneous speech praduotany variables
are called in to play ranging from the code, thitotige speaker to the
content. However, we want to draw your attentiorthte fact that we
want to focus on an ideal situation as represebyethe native speaker
competence.

3.2.4 Native Speaker Competence as a Yardstick for
Measuring Successful Spontaneous Speech Production

Let us now consider the native speaker coempe at spontaneous
speech production. You should note that the re&sothis option is that
it is the goal we set for learners of Oral Frengdwticularly, the native
speaker who is at ease with the contentthin spontaneous oral
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production of a native speaker who is at ease thighcontent, these are
the criteria to look out for:

1. Accuracy of information

2. Rich stock of vocabulary from which appropriet®ice is made

3. Effective grammar mechanics characterised byt tentences, at
times incomplete sentences, not loaded with curobegs
constructions

4. Richness of ideas (originality)

5. Attention-arresting (talking with gusto... withhalding effect on the
listener)

6. Not lacking in volume

7. Making effective use of reparanda (this shaldizzussed in details

in our next unit)

3.3 Factors Militating Against Successful Spontanes
Speech Production by Non-Native Learners

Let us now consider the factors that militate aglagpontaneous speech
production on the part of the non-native learnerwhtching non-native
speakers/learners perform spontaneously, thereeataén major defects
in the production which we could summarise as fedio

1. Lacking in naturalness (the mimo-gestual comporgelacking)

2. Learner struggling with sentence construction

3. Laconicity of expression (In other words, thduwnoe of output is
poor. This is probably because, being an adultleghmer has a self-
esteem that he would hardly want to be aedl by laughter or
ridicule and so he would prefer to keep mute.)

3.4 Strategies for the Improvement of Spontaneousp8ech
Production

Let us now consider how best to improve upon ndiv@aspeaker’s
competence in spontaneous speech productibe. major problem
associated with spontaneous speech production rnsctdion-line
conceptualisation. To beat the challenges ariiiege from, we want
you to realise that the factors highlighted as ssag/ characteristics of
an ideal native speaker production need to be vdooke

The things to be improved upon include the follogvin

Ensuring accuracy of information
Enriching the vocabulary
Grammar

Ideas

Engaging the listener’s attention
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3.4.1 Ensuring Accuracy of Information

Let us now consider how to ensure accuracy of métion. This can be
achieved through having a thorough grasp of thgesti matter. This
can be addressed through the means of extensidimgea

3.4.2 Enriching the Vocabulary Base

Let us now consider how an improved vocabulary bze® enhance
spontaneous speech production output. I'm surekymw that there is
need to make vocabulary varied and appraprisgin enhanced
vocabulary base will ensure the use of a betteellef language. A
boosted level of vocabulary will make it possibla the variety of
language. For instance, this will cater for fornaal well as informal
level of language.

3.4.3 Grammar

Let us now consider grammar as another area daitatteif the quality

of spontaneous speech must be improved upon. Befinyou should

realise that grammar mechanics must be tefedg managed and
improved upon. There are many ways in which yoa lba helped to
improve upon your grammar base. For instance, yost nvork on your

tenses. Also, you must equip yourself adexjyatt the sentence
construction level. You should prefer short simpentences. On the
other hand, you should give attention toldmg up your sentence
paradigms as these are the structures you willebeired to slot into

your production in a most natural manner.

3.4.4 Possessing Rich Ideas

Let us now consider the fact that ideas need toripgoved upon. Do
you remember we mentioned that rich ideas can thibhescontent of
one’s spontaneous speech production? Now, a wayhioh you can
improve on your stock of ideas is by making sued §fou enhance your
level of cultivation. In fact, you should be intsted in boosting your
intercultural competence. Have you ever thoughthef fact that there
are different cultural ways of viewing situation§f/ to bring in those
ideas you already possess about familianasgns in your local
language. We want you to realise that this can medéhe originality of
the content of your spontaneous production.

3.4.5 Engaging the Attention of One’s Listeners
Now, let us consider how engaging one’s listenex desirable strategy

capable of improving your spontaneous speech ptmfucYou should
realise that you must arouse the listener’s isterd/e want you to
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realise that a good speaker is the one who spegkgyusto. Conscious
effort must be made to flow within a specific tinfiame (i.e. with

uninterrupted speech). In fact, it is impottdor you to vary your
speaking tasks. This you can achieve through cohgteactice with

impromptu speech production exercises. Diveifcontent/interest
areas can help you improve upon the defects ohtapeous speech
production. Besides, to flow within the time frameyour disposal, you
need to make effective use of filled pauses apmhnanda (we shall
discuss the issue of reparanda in greater detaunmext unit).

3.5 Opportunities for Spontaneous Speech Production

Now, let us consider the various opportunities the¢ available for
spontaneous speech production. This is a way afisigoto what extent
this mode of speech production is important. Lestast by saying that
there are many things to talk about at differemices and on different
occasions. These include:

1. The home, where we can talk with family membei) visitors and
with friends.

2. At play, where you can talk with friends, witbur peer group.

3. At work, where you can talk at meetings with rybass or with your
colleagues.

4. At school, where you can talk about yourselipwbyour family,
about your friends, about school activities likersp, etc.

You should realise that the implication of all theportunities we have
so far highlighted is that not only do you haveimas registers but that
you even have the opportunity of using many readgerexpressions.

SELF ASSESSMENT EXERCISE

Justify the appropriateness of using native-spebgkeal of competence
as a yardstick in measuring successful spontarsgmeech production.

4.0 CONCLUSION

In this unit, you have learnt about thkfferent challenges of
spontaneous speech production. You learnt that thier many variables
in determining the success of spontaneous speecligion. You learnt
that the nature of the code is one of the challengethis production
mode. You learnt that the nature of theakpe is an important
challenge. You learnt that the subject matter aunie a challenge for
the spontaneous speaker. You learnt that the ngpigaker competence
Is the appropriate measuring yardstick in detemgrthe success level
of a learner's spontaneous speech productfau learnt about the
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factors militating against the non-native learnéou learnt about the
improvement strategies that the learner can useder to overcome his
deficiencies in spontaneous speech production. etually learnt about
the different opportunities that make spontaneqeesh production an
indispensable aspect of Oral French.

5.0 SUMMARY

This unit has equipped you with the conceptthe challenges of
spontaneous speech production. You can namtifg the different
challenges of spontaneous speech. You can metitonhree general
factors that constitute variables in determininge tisuccess of
spontaneous speech. You can explain Wy native speaker’s
production is an appropriate yardstick for meagutine performance
level of learner's spontaneous speech productimu ¥an mention the
factors militating against the foreign (non-nativedrner’s performance
in spontaneous speech. You can now list somehef improvement
strategies for better spontaneous speech productiou can equally
explain the importance of spontaneous spegaduction in Oral
French.

There’s no doubt that what you have learnt in ting will be useful to
you in the rest of the units of this course.

ANSWER TO SELF ASSESSMENT EXERCISE

Native speaker competence is the most apiptepryardstick for
measuring learner’'s spontaneous speech produsinme it represents
an ideal competence level which all must aspiradguire. The reason
is that a native speaker, particularly one whotisase with the subject
matter content, will exhibit some or all of theléaving qualities:

accuracy of information

rich vocabulary

impeccable grammar

originality of ideas

a hold on the listener’s attention

6.0 TUTOR-MARKED ASSIGNMENT

1. Discuss the three general variables tlatstitute the greatest
challenge in spontaneous speech production.

2. Mention 5 characteristics of a native speakgpsntaneous speech
production that make it a desirable yardstick faasuring learner’s
successful performance level in spontaneous spaechiction.
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3. Mention 3 factors militating against the foreig@arner's success in
spontaneous speech production.

4. As a learner, mention and discuss any 2 stegegiu would adopt
to improve upon your spontaneous speech produc#pacity.

5. Give 4 examples of opportunities for spontanespesech production.
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1.0 INTRODUCTION

You do recall that in our last unit on the challesgof spontaneous
speech production in Oral French, we told you tetain factors will
be taken into consideration in measuring the s otherwise of
such a production. You recall that we diseds the place of three
general factors, namely code restriction, kpeandependence and
content mastery. You recall that we told you tieise three constituted
the major areas of technical difference betweemtsm@ous speech and
the other two modes of reading and prepared speémh must recall
that, more specifically, we told you that the yaiaks for measuring
successful spontaneous speech production shoulieb®ative speaker’s
performance. In this regard, I'm sure you do retadlt we mentioned
the features of an ideal spontaneous native pramuethich include the
following: accuracy of information, simple and shosentences
(sometimes incomplete), a wide variety of rappate vocabulary,
effective use of reparanda and filled pauses, wstb of laughter and
interjections, mimo-gestual and facial expressidak,grasp of subject
matter which enables the speaker talk witlstg and engage the
attention of the listener.

Do you remember that we told you that paifrtthe challenges of
spontaneous speech production, at least from dnenative speaker’s
perspective, is the fact that certain factors atéitagainst the speaker’s
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success. You must recall that some of these faoboiade grammar-
related difficulties, the uncertainty arising fiocumbersome sentence
constructions, lacking grasp of subject matter eont lacking
naturalness, the laconicity of expression thateid to an unwillingness
to make mistakes and be ridiculed and sufiemm a deflated
personality, the inability to make use of reparandaa natural tool for
direct on-line content conceptualisation.

You recall that we told you about a number of iny@mment strategies
that the non-native speaker could adopt to oveectis difficulties.
Remember we also told you of a series of oppoisior spontaneous
speech production which include a wide varietyhofgs to talk about at
home, at work, at play and at school.

Do you remember that in our last unit we told ybatteffective use of
reparanda is one of the marks of the native sp&akatural production
and we told you that we shall discuss the concépe¢maranda in fuller
detail as we proceed. This present unit is, theeefan introduction to
the concept of reparanda. In this unit, therefave, shall define the
general notion of reparanda. We shall define remawith respect to
spontaneous speech. We shall explain why reparendzevitable in

spontaneous speech i.e. why reparanda mastused and used
effectively. We shall discuss the pedagogical psrBpes of reparanda,
i.e. what they tell us about the speakere ¥hall equally provide
examples of reparanda.

2.0 OBJECTIVES
On successful completion of this unit, you showddable to:

define the notion of reparanda generally

define the concept of reparanda with respect totsp@ous speech
production

mention and explain the functions of reparamdaspontaneous
speech

give examples of reparanda.

3.0 MAIN CONTENT

3.1 An Introduction to the Concept of Reparanda in
Spontaneous Speech

3.2 What is Reparanda?

Generally, reparanda is derivative of the notionregairing. It is the
general idea of repairing damages immediately. iy you should
know, however, is that reparanda connotes a pesdharacter trait.
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This is because it shows that one wishesmtike up. Generally,
reparanda comes in as a compensatory strategy. tAfsegeneral notion
of reparanda as depicting something that is undeggepair, let us see
how this can be relevant in the concept of spormtasspeech.

3.2.1 What is Reparanda with Respect to Spontaneous
Speech?

Let us now consider reparanda in connection witkesh. First of all,

reparanda, in the case of speech production, hds taith the repair of

an on-going process of construction. Do you rememihat we told

you about the speech chain right at the beginninthis course? I'm

sure you remember that it is an arrangement ofsunita sequential
manner. When you see an ordinary chain as a fidipheduct, you can

hardly imagine what went on during the processt®fproduction. We

only behold the little units of metal beautifullyranged. If only you try

to imagine the production process, you may thearéigout that certain
ill-adapted units must have been discarded on #neamd replaced with
better-suited units so that the finished produ@sdoot show any cracks
or areas of systemic malfunction. It is that pesiad repairing that may
be likened to what happens in speech production.

From what we have said about the production of @nghet us now
consider what happens in the case of writing. Wnéten code gives
room for series of rough work and corrections betfitwe final product of
the written text. Only the writer knows what chaaghe may have
effected before arriving at the final product thali be made public.
This is one of the aspects where writingnasals the author’s
shortcomings or weaknesses. He writes, he reaes be cancels, he
rewrites, he recopies and so on. At times, he esidiects his initial
writings to someone to read and make comments. &/aatepairs the
writer makes are his privileged possessicat #oes not get to the
public. Do you then see what we mean when we saywihting is not
as natural as speaking?

Now let us consider what reparanda is albuabin the case of
spontaneous speech production. Let us define apdaras a normal
natural repair process that accompanies dinect on-line content
conceptualisation characteristic of spontaneousdpeproduction. In
other words, reparanda is a natural component afitapeous speech, a
function of direct on-line conceptualisation. In redit on-line
conceptualisation of speech, reparanda are assdaiath false starts.
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3.3 Functions of Reparanda

Let us now consider the importance of reparandais Mamember we
have told you that reparanda are an indispensaiplect of spontaneous
speech production. There are two main functionsepfranda, namely
regulatory and diagnostic.

3.3.1 Regulatory Function of Reparanda

Let us now consider the regulatory nature of rep@@a\We have already
told you that they are associated with what werréo as false starts,
(i.e. chunks of speech that are condemned by tbaksp, because they
do not quite agree with the speaker’s perceptibrwbat he wants to
say). In this connection, you should consider rapda as acting as
safety valves. If you know what safety valves d@nen I'm sure that in
case of need, they are not only to be used, they must be used
effectively. Do you remember that spontaneous dpgecduction is an
unplanned event, being open to flaws? Tlewdl in the case of
spontaneous speech are what we refer to, geneasalfglse starts. When
you are speaking spontaneously, there is evegjilidod that you are
bound to make some false starts. What happensyaftehave made the
false start is very important. Do you resort tesde? If you do, chances
are that those listening to you would think you dome. But instead of
outright silence, you should make adjustments amdirrue. That is the
essence of reparanda. That is why we are sayirgythashould make
use of reparanda as safety valves. They are erte#ipair mechanisms
that would still allow you to correct whatever il may have been
introduced into your chain during your direct oneliproduction. They
are therefore to be considered as a reconnectiarhanesm and you
should make use of them effectively.

3.3.2 The Diagnostic Functions of Reparanda

Let us now consider the diagnostic function of rapda in spontaneous
speech production. Now, from the pedagogical matspe, the
occurrence of reparanda is an indication of thell@f learning that is
taking place. Both the false starts and the repkrdnat follow reveal a
lot of information about the speaker. Thalsé starts reveal the
speaker/learner’s particular areas of difficultyacB difficulties may be
grammar-based, vocabulary-based or subject matigerwt-based. On
the other hand, the reparanda that follow the fsiads also reveal some
information about the speaker’'s selection prefegerfor certain
expressions and constructions. In other words, nasckhe false starts
are revelatory of the learner’s errors or diffieedt the reparanda tell us
much about the speaker’s strengths and weaknesses.
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3.3.2.1 Reparanda and Curriculum Planning and Impraement

We have just told you that false starts and remiraare excellent tools
for student performance diagnosis. A close fall-@uthis function is the
fact that an analysis of the false starts and eaqkr will help provide
feedback not only to the learner, but also to ¢beiculum planner.
(This is not our major focus for now.)

3.4 Examples of Reparanda

Let us consider some examples of false starts eyparanda. Below is a
transcription of spontaneous production of aiskan labourer in an
interview culled from Pierre Léon’$?honétism et prononciations du
francais

Vous vous rendez compte que...ben oui... on a pasté Noé
la-bas hein...c’était le premier Noél d’ailleurs leafants

i(ls) étaient heureux quoi... nous aussiili@ars...
mais... on avait... trois degrés dans les chambres..hei
faut le faire hein... et sept degrés autour du p..inenf
autour des feux dans dans la maison... on est aainé

plus haut qu'on est arrivé en... avec... euleux
appareils dans la méme piece et tout ca... pa®cermgu’
avait invité des amis... on arrivait a onze degrésiqua

tout casser et puis c’est tout.

Take a close look at the production and identifjmef the false starts
and the reparanda.

SELF ASSESSMENT EXERCISE

1. What is the general definition of reparanda?
2. What is the difference between writing and spoabus speech in
respect to reparanda?

4.0 CONCLUSION

In this unit we told you about the concept of repala. You learnt that
reparanda is a natural repair process agedci@ith direct on-line
conceptualisation in spontaneous speech. Yeaunt that it is very
normal to use reparanda. You learnt that youst make use of
reparanda and that you must make use of them e#éctYou learnt

the functions of reparanda. Specifically, you l¢aout the regulatory
function of reparanda, where they serve as saéety/baving devices to
salvage false starts. You learnt about thagnostic function of
reparanda and false starts which educate us abheuéarner’'s areas of
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strengths and weaknesses. You learnt thah dieedbacks from
reparanda are of pedagogical benefits not onlyx¢oléarner but also to
the curriculum planner. You learnt some examplegpéaranda.

5.0 SUMMARY

This unit has equipped you with the concept of rapda. You can now
define reparanda generally. You can now defineresqmia with respect
to spontaneous speech production. You catingissh between the
repair process in writing and the repair processpantaneous speech.
You can mention the functions of reparanda.

There is no doubt that what you've learnt in thmst wvill be useful to
you in the rest of the units in this course.

ANSWER TO SELF ASSESSMENT EXERCISE

1. Reparanda can be simply defined as speech mpalianism.
2. The fundamental difference between writing gmohsaneous speech
with respect to reparanda is the fact that comegbrecedes the final
product in writing, whereas the correction in rgyrata takes place
on-line.

6.0 TUTOR-MARKED ASSIGNMENT

1. Explain why reparanda can be said to be recdimmemechanisms.
2. Mention three pedagogical benefits of reparanda.
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1.0 INTRODUCTION

You'll recall that for some time now, we have bedaiiberating much
about the production of the speech chain. Firslipfyou do recall that
we started discussions on the idea of speech ptioduwith the notion
of reading. Talking about reading, you do recadittive told you about
its peculiar nature. Particularly, you do recaktthts regulated nature
allowed us to consider the issue of fluency in she&ou do recall also
that we devoted two units on the concept of spwuas speech (i.e.
direct on-line conceptualisation of the speechhand its challenges.
You will recall further that we went on wiscuss the question of
reparanda. This was precisely in the last unit elvee made you realise
that the unplanned nature of spontaneous speedugron was such
that flaws do occur on-line. We also told you, dird sure you do
recollect that as the flaws do occur on-line ssoallo corrections or
reparanda take place.

Of course, you must have realised that alt discussions about
spontaneous speech production have been focusirone speaker’s
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spontaneous production. We want to point out howeivat there are
different situations of spontaneous productionthis particular unit, we
shall be discussing another situation of ng@eeous production -
dialogue/conversation. In this present unit, thenefwe shall introduce
you to the concept of dialogue. We shall explaia itlea of dialogue
(i.e. spontaneous production between two speakeswe shall discuss
what dialogue entails with respect to turn-taking.

2.0 OBJECTIVES
On completion of this unit, you should be able:

define the idea of dialogue

explain the setting of a dialogue (giving exaaspl
distinguish between dialogue and monologue
define the notion of turn-taking

develop a seven-point guideline to effectivattaking.

abhwNPE

3.0 MAIN CONTENT

3.1 An Introduction to Turn-taking in Dialogue/
Conversation

3.2 The Concept of Dialogue
What is Dialogue?

Let us now simply define dialogue as a formal diston between two
people. Contrary to the situation we have beenepitesy so far, where
it has all been about one speaker's spontaneadugtion, dialogue
involves two speakers. It is therefore abanter-speaker speech
production. There could be different settings fornfal discussions -
involving two people, or groups of people. Sometlod examples of
other settings involving more than two speakerkiohe the following:

Meeting/conference
Round-table discussion
TV programme

These settings have many peculiarities, chief anvamgh is the idea of
a compere, i.e. somebody regulating speech timaeMer, in the case
of a dialogue between two people speech time islaut negotiation
between the two speakers.
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3.2.1 What is Monologue?

Let us now define monologue as a long speech byperson. It is also

referred to as soliloquy. In a monologue, it is @hatra-speaker speech
production. Monologues are usually long. This égduse they can go
on and on as long as the speaker wishes.

3.2.2 Distinguishing between Monologue and Dialogue

Let us now consider the difference between monaognd dialogue.

I'm sure you know that when one person is speaking monologue,

the production can go on and on for as long aspieaker wishes. On
the contrary, you know that in a dialogwehere two people are
involved, no one speaker is expected to dominagedibcussion. You
should then realise that this is why there is theaiof turns and turn-
taking. We want you to realise therefore that oh¢he distinguishing

factors between monologue and dialogue is fdwt that dialogues
necessitate turn-taking by the speakers.

3.3 Definition of Turn-Taking

Let us now consider turn-taking as simply meanimg taking of one’s
turn in a conversation or in a discussion. Ithe turn-taking and the
number of turns that account for the gtmiog of the speech
production, in terms of its content and its lengthpve all, in terms of
its wholesomeness as a chain (i.e. in terms of taaing harmony).

3.4 A Seven-Point Guideline to Effective Turn-taking

Now let us consider some very important points yaust remember if
you wish to ensure effective turn-taking in a dggale. The seven points
which we are going to consider, one aftee ther includes the
following:

There must be harmony in dialogue.

There are transition points.

The transition points are negotiated.

There are cues to signing off.

There are cues to signing in.

In turn-taking, there must be evidence of costauttion of content.
Where necessary, there should be evidence oimangtative skill.

NoghkhwpbE

3.4.1 Maintaining Harmony in Dialogue
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Let us now consider the question of maintainingri@ary in the speech
chain in a dialogue (i.e. in an inter-speaker spoabus situation). This
should not come to you as a surprise at this pgimte you're already
aware that all along, we have been emphasisingttieaspeech chain is
structured in a linear sequence in such a waydhatunit fits properly
into the other. This is what we had earlier on mref@é to as chunking.
However, if harmony in intra-speaker chunking igaththe use of well
blended rhythmic/breath groups, and the promptifieattion of false
starts with adequate reparanda, in the case aftstiog inter-speaker
spontaneous production, maintaining harmonytha chain is about
avoiding rough edges in the transition from oneakp€s contribution
to another.

3.3.2 Identifying Transition Points

Now let us consider the issue of transition poitrighis particular case,
we are interested in discussing what happens at-gpeaker transition
points. First of all, it is important to identifthe transition points as
these will help determine the dialogic frameworke$e (the transition
points) can be illustrated as in the figure below:

Speaker A Speaker B Speaker A

Figure 18: Inter-speaker transition points

In the figure 18 above there are two spesak® and B. We have
represented their productions as coaches (blogigwdat interests us
is what we want to identify as signing off (sajdasigning in (si). In

other words, in considering turn-taking, we musentify the speakers
and the transition points. The transition points,this case, are the
points where one speaker is signing off and anashggning in.

3.4.3 Negotiating Transition Points

Now let us consider transition points and how they negotiated. The
first thing we want to consider is the fact thpesch production in a
dialogic setting is a social contract and as stahys to be able to make
pronouncements as to whether there is order iretleat, we must first
consider ethical issues. The ethical issues bathgioliteness. We want
to know whether the speakers obey ethic-governihgsr Questions that
bother us include how the next speaker signs ims(@ering first of all
the voice as an indicator of transition, we warknow whether the next
voice cuts in politely. Is there rudeness or aegghnterruptions?
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3.4.4 Cues to Signing Off

Now let us consider the cues for signing off whaduld be verbal or
vocal. In signing off, the speaker must give vdadication that he/she
is doing so. The vocal indications of signioff may include the
following:

A fall in the voice

A question

Absence of voice (signified by silence/pause)
Verbal cues

Verbal cues for signing off include such expressias:

Vous étes d’accord avec moi?

Qu’en pensez-vous?

Peut-étre que vous avez une autre idée la-dessus...
J'aimerais savoir ce que vous en pensez...

(Ecouter I'enregistrement)

Besides verbal cues, the transition point may dxeen facial expression
(particularly since it is a face-to-face producjion a hand signal.

3.4.5 Cues for Signing in

Now let us consider signing in and what it involv&®u should realise
that when you are signing in, in a situation of\@rsation, you've got
to indicate that you're signing in. Now the questis ‘how does one
indicate signing in?’

Here are some examples of verbal cues for sigmng i
Pour ma part, ...
En ce qui me concerne, ...
Quant a maoi, ...
Moi, je dirais plutot que...
De mon point de vue...

(Ecouter I'enregistrement)

3.4.6 Evidence of Co-construction of Content
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Now let us consider another important issue in taamg harmony in
a dialogue. Coherence is very important in dialégueversation. Now,
we want you to realise that in a dialogue/convereasense or meaning
is being constructed. However, you must sealithat it is about
co-construction. Now since dialogue requires casion of meaning
or content, turn-taking thenis obviously turn-taking in the
co-construction process. In order to achidhes, there must be
chronological sequencing in the speakers’ contigimgt This is to avoid
confusion or disorder, which could be characeeli®y situations of
parallel production. Now the question is how do wehieve
chronological sequencing in turn-taking. Here wentnta remind you of
our earlier units. Remember what we told you almbuinks? In the case
of turn-taking, every separate speaker’s contidiouis regarded as a
chunk. The succeeding chunk (content) must rblevant to the
preceding one. Except, perhaps, where a topic haw& been exhausted
and in that case there must be a clear indicatiahwe are going on to
something new which must have been announced byfahe parties.

3.4.7 Evidence of Argumentation Skill

Now let us consider one other very important aspécttirn-taking with

respect to dialogue/conversation. You should redlst turn-taking in
dialogue gives one the opportunity for argumeatatiOf course, you
should know that argumentation is an indispensakik that one must
acquire if one aspires to having a thorough workkmpwledge of a
foreign language like French, particularly at thaldevel. In taking

turns during a dialogue/conversation, your producthould be geared
towards presenting different arguments on a giwgictof discussion.
In this way the conversation will be rid of monoyon

SELF ASSESSMENT EXERCISE

1. What is the difference between intra-speakedycton and inter-
speaker production?

2. Mention at least four things you must do in orteensure harmony
in the structuring of inter-speaker spontaneousdap@roduction.

4.0 CONCLUSION

In this unit, we told you about thencept of turn-taking in
dialogue/conversation. You learnt that dialogse an inter-speaker
spontaneous speech production situation involwvg people. You also
learnt that there could be different settings @&nirspeaker spontaneous
speech production involving two or more speakeiau ¥arnt about the
distinction between dialogue and monologue.u Yearnt about the
concept of turn-taking, as a structuring devicenter-speaker speech
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production. You learnt to identify turn-taking &®nsition points in

inter-speaker production. You learnt abaethical issues in the
transition. You equally learnt about content-radaesues in turn-taking.
You also learnt about the importance of turn-takisga communication
skill development strategy, particularly with respt® argumentation.

5.0 SUMMARY

This unit has equipped you with the concept of tiakang in dialogue.
You can now define dialogue. You can nownto® examples of
multiple-speaker settings. You can also distinguietween dialogue
and monologue. You can now define the conceptuon-taking. You
can even develop a seven-point guideline to effedtirn-taking. You
can identify transition points in a dialogue. Yoan mention some of
the verbal indications of signing off. You can navention some of the
verbal indications of signing in. You can now mentiand explain the
content-related aspect of turn-taking. You cemw also discuss the
importance of turn-taking as a communicatiskill development
strategy in oral French.

There is no doubt that what you've learnt in thmst will be useful to
you in the remaining units in this course.

ANSWER TO SELF ASSESSMENT EXERCISE

1. Intra-speaker production involves only one spealwhile two or
more speakers are involved in an inter-speakeryatoxh.

2. Ensuring inter-speaker harmony is all abefiective turn-taking
which in itself requires the following:

There are transition points.
The transition points are negotiated.

There are cues to signing off.
There are cues to signing in.

6.0 TUTOR-MARKED ASSIGNMENT

SECTION A
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RECEPTION
(Ecouter I'enregistrement)

Listen to the following recording of spontaneousesgh production and
answer the following questions:

1. How many people are talking?

2. ldentify the entry points (i.e. therrtdaking, how are they
negotiated?)

3. Identify the signing-off cues (mention their chaeristics, are they
natural or abrupt?)

4. What is the theme of the discussion?

5. Briefly outline in chronological sequence thentcibutions (i.e. the
arguments) of the speakers.

SECTION B
PRODUCTION

Engage yourself in a conversation with a fellomeajue of yours at
the study centre, on any of the following topics:

Pourquoi apprendre le francais au Nigeria?
Le systéme éducatif au Nigeria

La politique au Nigeria

Le mariage traditionnel au Nigeria

L’argent ne fait pas le bonheur

La privatisation

Have your production recorded.
Analyse your production in the light of quessdhto 5 of section A
above.

N =
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1.0 INTRODUCTION

You will recall that we have been dealing with sameous speech
production. You will particularly recall that iour last unit, it was a
guestion of turn-taking in dialogue. As part oé tissues discussed in
that last unit, you will recall that we told youali dialogue being an
inter-speaker speech production. Remember did mention the
importance of maintaining harmony in a dialogue god will recall we
told you how this harmony could be maintained. @an remember that
we told you about turn-taking being the equivalehtransition points?
Remember the particular transition points weentioned, namely
signing off and signing in. You will recall we alsoentioned that in
structuring a dialogue turn-taking involves theaidd co-construction of
meaning. Remember we also told you that thereotlrer settings of
multiple speaker production even though we conegsdr mainly on a
2-speaker setting. Now, in this unit, we are gadiagalk about yet
another setting of two-speaker spontaneous speeodugiion -
telephone conversation, to be precise.

As you are well aware, the peculiarity of telephopaversation (at least
from the traditional point of view) is such thaetspeakers do not see
themselves. This absence of the interlocutor froenvisual perspective
has implications and it is such implications th&t ave going to discuss
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in this unit. In this present unit, therefore, we going to discuss the
concept of telephone conversation. We shall defteéephone
conversation. We shall mention the major differebhedveen telephone
conversation and an ordinary face-to-face conviersatVe shall discuss
the implications of telephone conversation ahdw to ensure its
success.

2.0 OBJECTIVES
On successful completion of this unit, you showddable to:

define telephone conversation

mention the major difference between telephone emation and an
ordinary face-to-face conversation

mention the implications of telephone conversation

mention and explain strategies to be used to erthersuccess of
telephone conversation.

3.0 MAIN CONTENT
3.1 The Concept of Telephone Conversation

3.2 Definition of Telephone Conversation

Let us now simply define telephone conversationaasinter-speaker
spontaneous speech production situation wherenwbespeakers do not
see themselves physically.

3.2.1 The Major Difference between Telephone Convsation
and an Ordinary Face-to-Face Conversation

Let us now try to distinguish between telephoneveosation and a
face-to-face conversation. You should realise thatmajor difference
between these two settings is that whereas in a-ttaface
conversation, the speakers are physically presehtan see themselves
and talk to one another face-to-face, the teleplommyersation setting
is one in which the speakers do not appear fadae®-but only hear
one another. This major difference of physiedbsence of one’s
interlocutor during telephone conversation haseudydg implications
which must be taken into consideration in ordedébermine effective
speech production at this level. This is what wadlstiscuss presently.
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3.3 Pedagogical Implications of Telephone Conversah for
the Learner of Oral French

The peculiar nature of telephone conversation,iqaatrly in French,

throws up many implications for you as a speaksteiier. We want you
to realise that the very implications you siunot overlook can be
grouped under four major headings, including emsguri
audibility/intelligibility, constructing the messag exercising different
performance skills:

The use of your voice

The use of your ear

The construction of your message
Social relationship

3.3.1 Ensuring the Audibility/Intelligibility of yo ur Production

Now let us consider the fact that when you are gedan a telephone
conversation (whether in French or in anpeotlanguage for that
matter) your voice must not fail you, as it is thest challenged aspect
of you. As a matter of fact, your ear aymur voice face serious
challenges depending on the alternative role yeupdaying either as
the sender or the receiver of the message.

When you are sending or producing, i.e. when ya sgreaking, you
must realise that you have at the receiving endebouty’s ears at work
trying to decipher your message. The point to reber really is that
the ears at work are not just any ears but that #ne native ears. You
must endeavour to sound French because of yoandistwhose ears
have been trained to accept French sounds andjéot mon-French
sounds. The quality of the sound you emit mustdeegtable. Speaking
on telephone is an opportunity for you to put te afl you must have
learnt in earlier units of your course omticalatory phonetics.
Remember you have just your voice to bail you dtiis is because no
amount of facial expressions or kinesethic gest¥ax posturing will
make any difference. You have to enategi articulate clearly.
Remember that vowels are carriers of the messagmube they ensure
audibility. You must maintain the peculiar physicabracteristics of the
French sound. Particularly, the anteriority/tenature of vowels like [i]
[y] [e] [2]. At the same time, you must not forgetch contrasts like:

[e]/[e]
[y)/[u]
[2]/[ce]
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Aside from the vowels, you should also ugmur knowledge of
segmental phonology. You should remember that whdevowels carry
the voice, the consonants are there to ensuréntbiigibility of your
message. You should, therefore, pay special abtenti your syllables.
You remember from your earlier units in Phonetind honology, that
syllables are a combination of vowel and conson&etware of the
contrasts like [s/z], [f/v], [p/b].

3.3.2 Telephone Conversation and Listening

Now let us consider the importance of listening &oev you can make
effective use of your ears. No doubt, earlier sumit Practical French
have trained your ears. Moreover, earliertsumn this course have
sensitised you sufficiently on the listening expacly cues. Now is the
time (telephone conversation) for you to exercisaryears in line with

what you've been told about the rhythm (accented aan-accented
syllables) and intonation. You should remember hHowook out for

rising and falling intonation. You shoulds@ know when your
interlocutor is done and when you are taneoin, following the

speaker’s prosodic structuring of his message.

3.3.3 Time Constraint and the Construction of the Mssage

Now let us consider the fact that oral languaga serial event (spread
over time). Remember, ordinarily, oral speech fleating event and as
such, at telephone the time constraint is all tleeenpronounced. Let us
also consider the fact that telephone conversationplies
communication and that communication is about tstdading what
your interlocutor is saying and also making yourselderstood. The
question then is “how do you make yourself undedteithout wasting
time?” The implication is that you must go strdigb the point and
avoid time-wasting constructions. Simple sentermcedo be preferred.

3.3.4 Telephone Conversation as a Social Event

Let us now consider telephone conversation as malsexent and what
implication it has for your performance in oral Rch. We want you to
realise that it is important for you to maintairhealthy social rapport
with your interlocutor on telephone. First of glhu should realise that
your choice of language is very crucial. Therefgrey should avoid
being rude by making yourself as polite as possiBEmember also to
make use of appropriate telephone registers. Bguaportant is the
fact that you must pay hid to the issue of sociatdichy. You should
be formal in your style. You should distimgu between someone
you've talked to before and someone you are talionigr the first time.
You should also know when you are talking to youpesior and make
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the necessary adjustments. Remember to use th&icoatif you seek
to obtain information. Also remember to apprecietery information
given to you by thanking your interlocutor.

SELF ASSESSMENT EXERCISE

What is the major difference between telephone ewmation and an
ordinary conversation?

4.0 CONCLUSION

In this unit, we told you about telephone conveosatYou learnt about
the definition of the concept of telephone conviosa You learnt about
the major difference between telephone conversaiod an ordinary
face-to-face conversation. You learnt that wheredhe former the two

speakers are not physically present and as suctdeee themselves, in
the latter the speakers can see themselves. learnt about the
pedagogical implications of telephone conversatibou equally learnt

about the strategies to be used in order to suame¢elephone.

5.0 SUMMARY

This unit has equipped you with the concept ofptietene conversation.
You can now define telephone conversation. Youmman differentiate
between a telephone conversation and an ordinage-ttaface

conversation. You can now mention the impimes of telephone
conversation. You can now explain some of the efjias that you can
use to ensure successful telephone conversation.

There is no doubt that what you have learnt in amig will be useful to
you for the remaining part of this course.

ANSWER TO SELF ASSESSMENT EXERCISE

The major difference between telephone conversaiimh an ordinary
conversation is the physical absence of speakeastypical telephone
situation. The speakers do not see themselves.

6.0 TUTOR-MARKED ASSIGNMENT

1. Mention four levels of difficulty that onmay encounter during
telephone conversation.

2. Explain the strategies you must adopt in ordeovercome each of
the difficulties you mentioned in answer to questioabove.
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1.0 INTRODUCTION

All through the past 19 units of this course, lsen about the speech
chain which has been presented under differentcéspeirst of all, we
started with an introduction to the concept of ¢hain, showing speech
as a chain. Then we gave you the listening expegtanes which you
know are useful not just for the listenbyt also for the speaker,
because you know that the speaker also listenanaseff. We went
ahead and told you about speech production. Miestreated reading as
a special speech production model. Remember soriie péculiarities.
Its regulated nature allowed us to use it as a infmdemeasuring our
type of fluency in a restricted sense. Then weethlabout spontaneous
speech as a production mode. Remember alltald you about
spontaneous speech. In the last unit, we discuseéephone
conversation, highlighting the implications of not seeing your
interlocutor and what you have to do to make dhee conversation
succeeds. These include politeness of course, eearciation, etc...

With all what we have given you so far abdhe speech chain
(reception and production), we are now gotogdiscuss prepared
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speech. In an earlier unit, we had mentioned i& &peech production
mode. In this unit, we shall give you more detadide shall start with a
brief reminder about the concept of prepared spaafhshall talk about
what is involved in preparation. You remembbere is no code
restriction. You also have speaker independenceause you will be
the author of your speech which you will write gdsent.

2.0 OBJECTIVES
On completion of this unit, you should be able to:

define prepared speech

mention some of the characteristics of prepareddpe

give examples of instances when one can be reqtorei@liver a
prepared speech

prepare and present a speech.

3.0 MAIN CONTENT
3.1 The Concept of Prepared Speech

3.2 Definition of Prepared Speech

Let us first of all consider the idea of prepamatas an act or process of
getting ready for something or making somethingdye Preparation
therefore implies planning and getting ready ahefatime. Let us now
consider prepared speech as speech that is thé eésuprior planned
process. It is a speech production mode that regudetailed planned
conceptualisation.

3.3 The Characteristics of Prepared Speech

Let us now consider the major characteristics @ppred speech. Do
you remember that in an earlier unit we had coeghaspontaneous
speech production mode with the other twodeso of production,
namely reading and prepared speech. If ywmember, one of the
differences we mentioned at that time was the issuespontaneous
being unplanned while on the contrary, these otihver are planned.
Now the idea of the planned nature of the prepapech implies that
there should be no flaws. In other words, its pé&ghmature endows it
with certain characteristics among which are thiewong:

Free flowing production
Impeccable level of language
Adequate structuring
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3.3.1 Prepared Speech, a Flawless Production Mode

Let us now consider one of the characteristicsrepgred speech as a
flawless production mode. First of all, you shouddlise that prepared
speech will be free-flowing. There will be no lapsao pauses. There
will be no repetitions, no false starts and soeheill be no reparanda.
Overall, the fluency level will be very high. Spaaaming will be quite
precise. The level of articulation will beghly academic, with the
liaison phenomenon featuring quite frequently.

3.3.2 Prepared Speech Exhibiting an Impeccabléevel of
Language

Let us now consider prepared speech asimne&hich the level of
language is enviable. You should realise that dtye will be very
formal. This is because efforts must have been naadle preparation
stage to rid the production of inappropriate choafelanguage. There
will be no colloquialism. At the same tim#he production will be
devoid of grammatical errors. Overall, the conteifitbe error-proof.

3.3.3 Prepared Speech as a Well Structured Produoti

Let us now consider prepared speech as one tvatryscoherent. You
should realise that the speech will be welbtured with one part
flowing naturally into the next. There will be cleiadication as to the
introduction, the main body of the speech as welthee conclusion. In
other words, the speech will be constructed inrg sgstematic manner.

3.4 Examples of Prepared Speech

Now let us consider instances in which one willrbguired to present a
prepared speech. You should realise that diffeveaasions will arise in

your career in which you may be required to preseptepared speech.
Though occasions for prepared speech may be legaent than those
for spontaneous production, nonetheless they magulte varied. Some

of the examples may include the following:

A welcome speech
A valedictory speech
Fund-raising ceremony
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3.5 The Processes of Prepared Speech
3.5.1 Choice of Topic

Let us consider the choice of topic as at@ge in the process of
prepared speech production. You should realisettteatirst thing to do
before you can prepare a speech is to identifypa&ct@Gometimes, the
topic is not of our own making but rather imposedyou. Sometimes,
you may have the option of choosing from amongtadi topics. In this
case, we are obliged to take a topic that appeals teither because we
are familiar with such a topic or because we cgnhiands on material
where we can get information on the topic. In otwerds, the subject
matter must be one we are at home with or one wesaaily read up.

3.5.2 Writing out the Plan

Let us now consider the next stage in the procespeech preparation -
evolving a plan. You should realise thaplan is inevitable if the
prepared speech is to have a structure. I'm suvekypow already from
your units on written French that the plan is imaot and that this is
normally announced in your introduction. It is innfamt you know that
once the plan has been announced, we must beufaibhit so that as we
go on we carry the audience along.

3.5.3 The Target Audience

Let us now consider identifying the target audiease vital stage in the
preparation of a speech. You should realise thattarget audience
determines our choice of language. This is becawsenust make sure
that we use language that is appropriate for tihgetaaudience. For
instance, if our target audience is mainly youtk, vave to adjust in our
choice of vocabulary. If we are to addrgssfessionals, we must
endeavour to align our language to the llevke the professional
audience.

3.5.4 Revising our Speech

Have you asked yourself why prepared speech contesoonatural? Of
course, the reason is not far fetched. The spemcst be thoroughly
revised and corrections made so that at the tingelfering it, it comes
out natural and makes for good listening.

SELF ASSESSMENT EXERCISE

Mention the 3 characteristics of prepared speeah\te have told you
about in this unit.
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ANSWER TO SELF ASSESSMENT EXERCISE
Among the three characteristics of prepared spaezthe following:

Free-flowing production
Impeccable level of language
Well structured production

4.0 CONCLUSION

In this unit, we told you about the concept of pmepl speech. You
learnt that prepared speech is a speech produtiale resulting from a
pre-planned process. You learnt about some ofctieacteristics of
prepared speech. You were also told about somdeofetxamples of
instances of everyday life where one canréguired to deliver a
prepared speech. You equally learnt about some rianioprocesses
you must follow as a guide in preparing a speech.

5.0 SUMMARY

This unit has equipped you with the concept of areg speech. You
can now define prepared speech. You can now nresione of the
characteristics of prepared speech. You can navscitne examples of
instances in everyday life where one mayréguired to deliver a
prepared speech. You can equally mention someeoptbcesses to be
followed in preparing a speech.

There is no doubt that what you learnt in this wwilt be useful to you
as you work your way through the next level of émdire B.A. French
programme. You are now better prepared for theld@& Oral French
where you will be required to present exposés, skand seminars.

6.0 TUTOR-MARKED ASSIGNMENT

INSTRUCTION: With what you have learnt about preparing a speech,
carefully prepare a speech on one of the topitsdibelow. Remember,
the speech should be of 10 minutes duration. ltishbave a minimum

of two pages of 500 words typed double-spaced.

Discours d’appréciation a I'université ouverte

Discours du Ministre de I'Education lors de sateisa l'université
ouverte

Discours d’accueil prononcé par le président deiVersité ouverte a
I'occasion de la cérémonie inaugurale de l'univérsi
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